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M ADAME ROUS begs to announce that she 
has resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c., 
to be made to 40, Uprgr Cuartorrs-street, Fitzroy-square, 
or Cramer & Co, 





c= J. AUGUSTUS HUGHES (Soprano). 


Lessons IN Vorck Propuction aNxp VOoCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTB 








Address—21, Harrington-street, Mornington-crescent, N.W. 





\ DLLE. RITA FAVANTI has just returned 
from her tour through Ireland. She is re-engaged for 
the Autumn. 


N DLLE. RITA FAVANTL requests that all 
communications for Concerts, Oratorios, Tours, &c., be 


addressed to her residence, 28, ABINGDON VitLas, Ken- 
sington, W. 


\ DLLE. KATHERINE SAMONA, Pianiste, 
: will be happy to receive engagements (either Town or 
Country). Address, care of Metzizn & Co., 35, Great Marl- 
borough-street, Regent-street, W. 








\ ISS BERRY GREENING begs to an- 
4YA = nounce that she is now in London, and has resumed her 
teaching as usual, Lessons in any part of Town. Professional 
pupils instructed for, and introduced to the Concert room. 
Miss Berry Greening can be engaged for Concerts and Oratorios 
in London, or the provinces, during the month of February. 
For terms address care of Messrs. Cuapret, & Co., 50, New 
Bond-street, W. 





N ISS KATE GORDON (Pupil of Mr. Brenepicr) 

begs to announce her return to town for the season and 
requests all communications to be addressed to her residence, 
82, St. George’s Road, Warwick Square, Belgravia. 


N ISS ROSE HERSEE begs to inform her friends 

and pupils that she has REMUVED to 8, WestBournsg- 
square, Hyde Park, W., where all communications respecting 
Oratorios, Concerts, or Lessons are to be addressed. 8, West- 
bourne-square, Hyde Park, W. March 16th. 


N ISS MAY BURNEY’S GRAND EVENING 

CONCERT at St. James's Hall (Upper Minor), Wed- 
nesday, April 3rd. The following artistes will appear :—Misses 
Blanche Reeves, Emily Moitimer, Lucy Franklin, Mary Ann 
Potter, Kate Gordon, May Burney ; Messrs. Trelawny Cobham, 
T. J. Wallworth, Theodore Distin, Leonard Walker, Horton 
Allison, Henry Parker, and Alfred Carder. 


M DME. CZERNY requests that communications 
respecting engagements for the Opera, Oratorio, and 
Concerts may be addressed to 27, Cave’s-terrace, New-road, 
Hammersmith ; or to Messrs. Ewer & Co., 87, Regent-street. 














N ADAME EMMA HEYWOOD will sing ‘ Rock 


me to Sleep” ( Barnett), in Leeds, on the 5th April, and 
during her provincial tour. : 





ILLIE PAPE, honoured by Command of 

their Royal Highnesses the Prince and Princess of 

Wales, and the principal Courts of Europe, is in town for 
the season. Address as usual 9, Sono-Square. 


N R. WILFORD MORGAN (Primo Tenore) has 
returned from Italy. Communications care of RaNsrorD 
& Sox, 2, Princes-street, Oxford-circus. 


N R. RENWICK has the honour to request 
that communications respecting Oratorio3, Concerts, 
and Pupils, be addressed, 32, Walpole-street, Chelsea, 8.W. 


N R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Piauviorte, Singing and Harmony. 
Address, Mr. Jonn Ruoprs, Croypor, 8. 


i\' R. H. 8. CLINCH will make his First Appear- 
ance in London, at the Sacred Concert of Mr. Hen 
Leslie's Choir at St. James’s Hall, on Thursday evening, April 
4th. Applications respecting engagements (baritone) for Ora- 
torios , | Concerts to be addressed, Adams & Francis, 59, Fleet- 

street, E.C, 











N R. FRANK STANDING (of the Crystal Palace, 
‘ St. James’s Hall. and Polytechnic Concerts,) will sing 
“Non e Ver” and ‘The Stirrup Cup” at the Crystal Palace, 
on Wednesday next, April 3rd. For Engagements, Norfolk 
House, Norfolk Rvad, Westbourne Grove. 


i\' R. J. W. ELLIOTT (Professor of Music), begs 
to inform his friends and pupils that he has Removed 
from 235, Maida Vale, W., to 12, Kilburn Priory, N.W. 


ONG by M. JANE RONNIGER, ‘“ Good 
Night, Beloved!” Words by LoxereLiow. 














“LA R OSs A,” 
VALSE, 


SUNG WITH EXTRAORDINARY SUCCESS 


BY 


MISS ROSE HERSEE 


COMPOSED BY 


LOUIS ENGEL, 


Price Three Shillings. 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 





HE ROYAL SOCIETY OF MUSICIANS OF 
GREAT BRITAIN. _ Instituted 1738 ; Incorporated by 
Royal Charver 1789. For the support of aged and distressed 
musicians, their widows and orphans. 
Patroness—Her Majesty the QUEEN. 

The ANNIVERSARY FESTIVAL will be held at the Free- 
masons’ Hallon Saturday, April 6. Dinner at 6 o'clock precisely. 
“ee of the day—A. J. B. BERESFORD HOPE, Eaq., 

P 


Tickets, one guinea each, to be obtained of the Committee at 
hall, or of 
STANLEY LUCAS, Sec., 62, New Bond-street. 





HILHARMONIC SOCTETY.—THIRD CON- 

CERT, Hanover-equare Rooms, April 8&.—Conductor, 

Mr. W. G CUSINS.—Symphonies in D minor (Schumann), and 

The Italian (Mendelssohn); overtures, Egmont (Beethoven). 

Ruler of the Spirits (Weber); concerto in G (Beethoven), 

Pianoforte, Mdme. Schumann. Reserved seats, 15s. each, at 
L. Cock, Addison, and Co.’s, 68, New Bond-street. 

By order, STANLEY LUCAS, Secretary. 





M* QUEEN. BLUMENTHAL'S NEW SONG. 
iV Mr. SIMS REEVES will SINGit at Southsea, May 2nd, 
Clifton, May 6th, St. James’s Hall, May 14th, in the key of E. 
The other edition is in the key of D. Each 4s. 

Lamorn Cock, Appisox, & Co., 63, New Bond-street. 


ADDISON AND CO.’S 
PIANOFORTE AND HARMONIUM ROOMS, 
210, REGENT STREET, W. 


THE MUSTEL ORGAN. 


M LEMMENS begs to announce that he will 
e give a series of Recitals on this beautiful and unique 
Instrument at the above Rooms every Monday and Thi y 
until further notice, commencing Monday, March 18th, at three 
o'clock. This most perfect model of the Harmonium not 
only possesses the double Expression, by means of which the 
usual difficulty in the use of the Expression-stop is overcome, 
but is enhanced by the addition of ‘*Dawes's Patent Melody 
Attachment”* with its exquisite effects ; thus producing an in- 
strument which, for variety, power, and quality of tone, has 














Lamborn Gock, Addison & (o., 62 aud 63, New Bond-street. 





been approached. 
meprogramines, 3. each, to be obtained at Addison and Co.'s, 
210, Regent-street. 
* Archibald Ramsden, Leeds, p Agents 
Addison and Co., 210, Regex : 









JUST PUBLISHED. 


EWER AND CO’S 
COLLECTION OF 
SCHUMANN’S SONGS 


ENGLISH AND GERMAN WORDS. 


eee 


No. 1. Blondel’s Song............ Blondel’s Lied ...... 
» 2. The walnut tree .......... Der Nussbaum ...... 
oo 8» Moonlight... ..0..c.ccsee00 MORGMOONE i. cece 
» 4 A holiday on the Rhine.,.. Sonntags am Rhein .. 
» 5. The hat of green.... ,.... Volksliedchen ...... 
»» 6. The joys ofhome,, ....... Ich wand’ro nicht,... 
» 7. Poor Peter .............. Derarme Peter ...... 
» 8. A flow’ret thou resemblest Du bistwieeine Blume 
» 9% Osunny beam............ An den Sonnenschein 
», 10. A poet’s love ............ Ich grolle nicht...... 
», 11. Devotion . concisicn WORE Colegscroe se 
», 12. Wanderer’s song.......... Wanderlied ........ 


» 13, A spring-night............ Frithlingsmacht ...... 
», 14. Since mine eyes beheld him Seit ich ihn geschen... 
», 15. The noblest .............. Der Herrlichste...... 
+ 16. A vision os cose ce SD BEMENCs s55800.00 
0 cece cece WMENMoSes 5.066000 
ee re es EAMG 06 vice 0b cc cece 
00 06 Sst PGs braid ois vine oe 
+...+ Die bieden Grenadiere 
»» 21. Thy lovely face .......... Dein An BD ov eves 
», 22. Beauteous cradle ........ Schine Wiege........ 
+ 23. Emotion ..............+. DieStille......... 

» 24. A red, red rose .......... Rothes Roslein ...... 
vy 25. ewe ad heart ses an a da 
», 26. A ride in the w sseeceee Waldeagespriich...... 
», 27. Evening Song ............ Abendlied........... 
», 28. Drinking Song.......... . 


tS + + BO no tno ND OE OE OS HHH RO NO Go RO RO BS NO NO AS he Co nS LORD Ro ED Co 
SAMRSCSASCSOOSAASSS OSS SOS ASSOS AOS = 


»9 30. My cottage ........6 





These thirty Songs in one Octavo Volume 6s. net. 





Published at EWER & Co.'s Musical Library, 
87, Regent Street, London, W. 





OBERT COCKS AND CQO.’S 
NEW MUSIC. 
| — SAILS, New Song. Composed 
by W. H. CUMMING; andthe favourity Ballad, *‘ Sing 
me that Song Again” (by Guglielmo), Mr. W. H. Cummings 
will sing the above songs at the Beaumont Institution, April 2, 
and at the Queen's Concert-rooms, Hanover-square, April 6. 
Each free by post for 19 stamps. 
.7OCAL MUSIC.—Gratis and post free, Thematic 
Catalogue of recently published Vocal Music. To secure 
accuracy please order Select Addendum and Thematic Cata- 
logue of Vocal Music. 
IEBICH’S (I.) THREE DUETS for TWO 
PERFORMERS, One Piano.—‘‘The Liquid Gem” (W. 
T Wrighton} ; ‘Sing me that Song Again” (Guglielmo); and 
“Her bright smile haunts me still” (W. T. Wrighton). 36. 
each. All at half price, with an extra stamp for postage. 


ARBARA WALTZ, for the Pianoforte, coumposed 
on old English airs, by FRED, GODFREY. ely 
for 26 stamps. London, Robert 


illustrated, 4s.; free by 
everywhere, 


Cocks & Co., and may be 





To ecat” mar tow be BNGAGED for large espa ok 
» be ENGA or or 
ings, omeute, tai. ‘wedding breakfasts, bazaars, &c, Early 
applications are respectfully solicited For terms apply to Mr. 
ish, at the rooms. Robert Cocks, proprietur. 





Y SWEETHEART WHEN A BOY.— 


Witrornp Monoan’s new aud successful in C and 
E to suit all voices, sung ul the prince artte, and 
always encored, 24 stamps. vison, Regent-street, W. 


ALATEA GALOP, by CORALIE. 
by opecia} pormiasion, S Captain H.R.H the Duke of 

Edinburgh, H.M.8, Galatea. Performed with yen | 

by the naval and military bands at Plymouth and peri i 

rapturously encored at the Assembly Balls. Beautit jus- 

trated in colours. Free by Rudall 

Carte, and Co., Cross, 


| R. STOLBERG’S VOICE oat itn 
Yor invigorating and enriching the 

affections of the throat, has maintained its high character for a 

uarter of a century, and the flattering received 

rom Grisi, Persia, Lablache, and many of the yew By 

Statesmen, fully establish its great virtues. No V 

Public Speaker should be without this invaluable 





F 








asy727= 





fo be obtained of all Wholesale and Ketail Chemists to 
ited K ingdow. 
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HE COURT CIRCULAR, — The leading 
fashionable Journal. 





HE COURT CIRCULAR. —The best Weekly 
Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Bo ks, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts. and everything essential to a Journal adapted 
to the wants of Society. 





HE COURT CIRCULAR.—Established in 1856. 


Price 5d. ; Ww stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C. 





HE COURT CIRCULAR.—ANNUAL 
SUBSCRIPTION, £1 1s. 





HE SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, - 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and mapene of Public Opinion of 
Saturday ; 


SPORTING, THEATRICAL, FINE ARTS, 


Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 


18 PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 





HE PARIS TIMES.—Established 1864. 
GUARANTEED CIRCULATION LARGER THAN 
THAT OF ALL THE ENGLISH PAPERS CIRCULATED UN 
THK CONTINENT TOGETHER.  Offices:— London, 11, 
Southampton Street, Strand; Paris, 108, Rue de Richelieu; 
Boulogne, 34, Grand Rue; Bruxelles, 30, Rue de Namur. 
Subscription. —One Guinea per annum, post free to all parts of 
the Continent. P.0.0. or Bank Drafts made payable to H. 
Lyoranp & Co., at the London Offices. The Proprietors of the 
PARIS TIMES beg to call attention to the fact that their 
Journal is now extensively circulated amongst the wealthy and 
educated classes of the English and American communities on 
the Kuropean Continent, besides enjoying a very wide home 
circulation. Every care has been taken to make it the best- 
infurmed and most useful Anglo Continental Journal, and the 
results have a oy the most sanguine expectations of its 
Proprietors PARIS TIMES is sent to every part of 
Europe, and is read with avidity everywhere. A special feature 
in the Literary department of the PARIS TIMES will be its 
thorough information respecting the Exposition of 1867. The 
Proprietors have arran to issue with every number of their 
Journal a supplement containing a complete Illustrated Guide 
to Paris and also to the Exhibition. It is almost needless to say 
that the additional amount o: publicity which will be afforded 
by the increased demand for the PARIS TIMES will be mosv 
valuable to advertisers; whilst the interesting special corre- 
spondence of the paper—its prompt and accurate political infor- 
mation—and its lighter articles on Continental events—will 
make it a welcome journal wherever it is taken. 





NEW SONGS 
BY 


SIGNOR F. LABLACHE. 











s. d. 

Ce que je Veux,” “The Wish” ......cecececeeees 0 
PEINID on on cccecs ce ccecccccccccsoccececcen 8S 
TDP iain en cnancneatsdcencednvaes 26 
**Cara Ublia” . decnscsecccesscesecsvecceesess BS © 
“ Pet Marjorie” ... cccescccccrccccecscccocs BS @ 
“ When Twilight Shades” ececccescecccoccccccecsee BS © 
* Willow by the Wave” .....cccscccsscscecccccses 3 O 

Cuamen & Co. Limited, 201, Regent Street. 

LYING SCUD GAuLo ?, 


Played and encored every night at the Holborn Theatre. 
Solo or Duet, 4s. Caanzn & Co. Limited, 201, Kegent street, W. 





OLDEN DUSTMAN QUADRILLE, 
Played every night in the successful drama of that name 
at Astley s Theatre. Solo or Duet, 48. Caamsa & Co. Limited, 
201, Regent-street, W. 





BY ROYAL COMMAND. 





METALLIC PEN MAKER TO THE QUEEN, 


OP ANY OAMnnrn~s ~~ 


JOSEPH GILLOTT 


ESPECTFULLY directs the attention of the 
ee Public, and of all who use Steel Pens, 
— vle excellence of his productions, which” ~~ 
ality f Mats 


@e. tal, Easy Actiox, and Gasat DunasiLity 

will ensure universal preference. 
wo be obtained, Retail, of every dealer in the World; 
at the Works, Graham-street, Bana yA) 91, 


Janae, New York, aud at 37, Gasechasebatrek, Lacsteel 








First Prize, Leipsic Conservatorium, 1865. 
I y Oanom €. ALLISON’S New Compositions 
for the Planoforte :— 
Le Fantéme, Etude romanesque.......... 88. Od. 
Marathon, Marche victorieuse .......... 
La Fleur de Lis, Valse joyeuse ........ 
London: Avucsngr & Co., 86, Newgate-street. 


66 THEY ASK ME WHY I LOVE HER,” 
Arditi’s last new Ballad, sung by Signor Four, at the 
ny Concerts, Her Majesty’s Theatre. Nightly encored. 
rice 3s. 
Cramer & Co. Limited, 201, Regent-street. 








Just Published. 


ULES BENEDICT’S GRAND CONCERTO 
e) FOR PIANOFORTE, dedicated by permission to! the 
Empress of the French. Price 10s. 6d. 


ULES BENEDICT’S ROSE LEAVES 
e WALTZES, Beautifully Lilustrated with a view of Costessy 
Hall, dedicated by permission to Lady Stafford. Price 4s. 
Cramer & Co. seated 201, Regeut-street. 


‘VINGT MELODIES, 


CHANT et PIANO, 





Par. CH. GOUNOD. 
Price 10s. 

2. FeO CRMMAD 00 cccccccesccccscecs coccceses . Béranger. 
rr A ‘De Lamartine. 
3. Ave Maria 
4. Le Premier Jour de mai ..........0eeesee0 . Passerat. 
5. Oma belle rebelle .. .. cccscescccccccscce -. Baif. 
6. Aubade ..... cb coecceceee cocccece “Victor Hugo. 
7. Chant d’automne. 
8. Le lever . eee sees .-. Alfred de Musset. 
WON os axkevasecnnseecounsucese . Alfred de Musset. 
10. GastMMAD..«. << xo <« sae ° . Victor Hugo. 
11. Le vallon . A. De Lamartine. 
12 Le Juif-errant . cae Beranger. 
13. Chanson de printems .. ee Kugéne Tourneux. 
14. Les Naiades ........... . ... Ponsard. 
15. NiYor nila grandeur - La Fontaine. 


16. L’ame d’un ange ~ Rondinella) nl Théodore de Banville. 
17. Jésus de Nazareth ..... ens . A. Porte. 
18. Mon habit.. . \ Béranger. 
19. La chant d’ Bury clée.. Ponsard. 
20. Le Soir .... ""A. De Lamartine. 
CRAMER & Co. "Limited, ‘201, " Regent-street, Ww. 





EW AND POPULAR ITALIAN SONGS 
AND DUETS sy GUGLIELMO. 





Sones. 
Alla mia Maria, ‘‘ II cielo e te.” 
Zora, ‘Canzone del Corsaro.” 
Oh fossi, ol: fossi, un Rondine. 
Il primo sorriso. 
Qui sospirando. 
Dusts. 
Vé comé bello il mar. 
Je ne respire que pour aimer. 
2s. 6d. Each. 
The above are amongst the very best ever written by this 
popular composer, 





Cuamer & Co. Limited, 201, Regent-street. 





GOUNOD’S NEW SONGS. 


OLITUDE. Pastoral Romance for Tenor or 
Soprano, and Mezzo-Soprano. Price 4s. illustrated. 


M EDJE. An Arab song for same Voices. 
Price 4s. illustrated. 

** Monsieur Gounod has oe finished two very beautiful me- 
lodies, ‘‘ La Solitude” and “ Medjé ;” the first is one of the 
most charming reveries pastorales written since Schubert; the 
— in the Arab style, 1s full of passionate sentiment — 
Orchestra, 


Ceramun & Co. Limited, 201, Regent-street. 








[ LYSSES. The Choruses by Cx. GUONOD. 
For Voice and Piano. Price 7s. 6d. nett, bound and 
illustrated. The drama (as read by Miss Heten Faverr) price 
ls. . Reader’s copy, large type, 2s. 6d. Chorus and orchestral 
parts. Country societies supplied, 
London: Cramer axp Co. Limited, 201, Regent street, W. 





TS SYLVAN ECHO. A very pleasing echo 
song by Masini. Price 3s. 
Caamer & Co. Limited, 201, Regent-street. 


AULINE’S Sona, ‘*Who bringeth me fresh 





flowers?” - ~T- by J. L. Hatton. Exquisitely | giate 
u 


illustrated. price se st published. 
Cranmer & Co. Limited, 201, Regent-street, W 





RAMP GALOP. On the celebrated American 
air, by C. Godfrey, Scots Fusilier Guards. Solo or duet, 
4s. Illustrated. 


Caamgn & Co. Limited, 201, Regent-street, Ww. 





Lose DU GRAND PERE. A charming 
caprice for Pianoforte, by Nollet. Just published. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 





LORA MACDONALD'S LAMENT. Transcribed 
for Pianoforte, by Christiany. Just published. Price 4s. 


Cramgr & Co, Limited, 201, Regent-street, W. 


HE LONDON PIANOFORTE COMPANY 

Linrtgp (Trade-mark ‘“ Dussek & Dussek”). Manu- 

factories, 30, Lyme-staeet, Camden-road, and at CasTLE-Roap, 
Kentish Town ; Orrick 1x LyMB-STREET. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes. which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager 
30, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 
IEG 0000 1s vo00 ae * + tae 


Armagh ee 
Belfast.. ouea Fiert & Churchill, 
Birmingham ..... Adams «& Beresford. 
| EER FC 
IRs wis 20 00:00 20:00: 00'00.00.008 06:00 cose WE 
BUND 00 ce ce.cccecececcceccessecsce MOOD & Samp) 
~*~ gltpahecestlgaeaennechereekeipohcien 


Bury 00 ce na asec 
Canterbury ceccecenccecseoeseeeceos Gh Eee 
Cheltenham ......seeeeeee see 

GREED Gv 40:00 00:00:00: 00:00:00.50:00 20:00:00 WE. 


BEEP . 60:00: 0e ae aneyn0'40-s6-00.080008 Bee 
CD  casknsdtmtaaredeniaens Mr. Harrison, 
Dublin ... enennnes Cramer & Co. 
Dundee ..... E. Jobson. 


ies acini soutdndanasonsssuneace es Simpson, & 
ND ie kus tate ob tees dk ad teem ee Thomson & Co. 
Edinburgh John Purdie. 
Ditto . Paterson & Co, 
Wood & Co. 
. T. W. Maas. 
J. Muir Wood & Co, 
E. Child. 










rt . J. Blackshaw & Co. 
. . J. Smith & Sons. 
.. T. 8. Beswicke. 


Manchester .» Hime & Addison. 

Ditto .. .. E. Henry. 

Ditto .. James Turner. 

Ditto Messrs. Forsyth 
Newcastle Nicholson & Son, 
Plymouth . Mrs. Rowe. 
heading .....++++ Miss Binfield. 
Stourbridge ..seseseses . H. Simms. 
Sunderland .. C. J. Vincent, 
Tiverton . L. Sharlanc 


Upper ena South Norwood, and 
Crystal Palace 4 .0c0seee 0s 000 ay, Berenger & Sons. 





NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 





s. d 
RORY OF THE GLEN. Song ...... 3 0 
Sung by Miss Louisa Pyne. 
FROM FAR O’ER THE SEAS. Irish 
are 
CHINESE DANCE. For Pianoforte 40 
TRIUMPHAL MARCH. For Piano- 
RIED edasunisdaséscurindantemicusnensaneadiiibiie ae 


Cramer & Co. Limited, 201, Regent-street. 





HARMONIUMSI!!! 
HARMONIUMS £4. 


Five Stops ..... aneiiageeaeaes ave FO 
Seven Stops.........sceccereseereeeeee 815 O 
Eight Stops, including the beau- 
tiful Voix Celeste ............... 
Ten Stops, suitable for Churches 13 10 0 
Twelve Stops ...........cccccsssereee 17 0 0 
&e. &c. 


These Instruments are of a pure quality of tone, and the 
workmanship of great durability, mauutactured under the imme- 
supervision of Junius LaYLanpD. 





Send for Illustrated Catalogues to 
JULIUS LAYLAND & CO., 
67, BLACKMAN STREET, BOROUGH, 


AND 


No, 2, SOUTHAMPTON BUILDINGS, HOLBORN, 
Next to Chancery-lane. 





TRADE SUPPLIED. 


GRETTON’S MERRY OLD ENGLAND 
TOCCATA. 8s. 








e 
CRAMER & Co, Limited, 201, Regent-street. 
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THE MURDER OF THOMAS A’BECKETT. 





Before St. Benedict’s altar, a reverend father kneels, 

Whilst in a flood of glory the golden sun-ray steals 

Through the richly tinted windows that overlook the 
shrine, 

Through the doors now partly open, through the 
fretwork tracings fine, 

Through loophole, turret, belfry, illuming court and 
aisle 

Within that glorious structure, famed Canterbury's 
pile. 

And yet within the building no sound arrests the ear, 

One solitary worshipper alone is kneeling here ; 

No pomp, no pride, no retinue, the silent priest 
attend, 


Although his name is famous to England’s farthest 
end. 

Can this be the proud Churchman who rules with 
iron sway ? 

Is this the great A’Beckett who holds the King at 
bay? 

"Tis he! the mighty prelate, who comes each day 
alone 

To ask a blessing of his King, and bow before His 
throne. 


But hark! the sound of voices, in harsh, irreverent 
tones, 

And mailed feet are clanging o’er the old Cathedral 
stores, 

And all the tranquil building re-echoes with the 
sound ; 

And the kneeling Bishop hears it, and turns, and 
looks around. 

Who are these rash intruders? 
armour clad; 

Four Knights in glittering armour. Great Heaven, 
the sight is sad! 

For heedless of the sacred pile, they prate and 
laugh aloud ; 

And heedless of the kneeling man, they round about 
him crowd. 

“You'll have short time for praying, Priest,” the 
first intruder cries ; 

And a peal of mocking laughter from his companions 
rise. 

“Whom seek ye?” Thee!” “Indeed! ’tis 
strange. What message do you bring?” 

“None, but we come to execute the wishes of the 


King.” 


Four Knights in 


Buch were the questions Beckett put, and such the 
answers made, 
The speaker, Reginald Fitzurse, who careless, un- 
dismay’d, 
Shrank not at blood to do a deed he deem’d would 
please the King ; 
Besides, he thought what great reward the daring 
act would bring. 
He’d once o’erheard King Henry say, when Beckett 
did offend, 
“To rid us of this hateful priest, I would that I’d 
a friend.” 
And quick as thought he took the hint, and sum- 
mon’d to his aid 
De Morvil, Brito, Tracy, assassins ready made. 
All is prepar’d. Their thoughts with blood and 
high reward are rife ; 
And in the sanctuary of God they seek the Arch- 
bishop's life. 
“Rise traitorous priest, from off thy knees,” Sir 
Hugh De Morvil cries; 
“Thy prayers will nought avail thee; again I bid 
thee rise— 
Or must we strike thee as thou art, upon the altar 
stone ?” 
“‘ My accusation? Name it,” A’ Beckett asks alone, 
‘From all such meddling; churchmen our monarch 
would be free,” 


William de Tracy answers; “and most of all from 


thee.’’ 
“Who bad thee murder me?” 
“Thou liest! thou false knight. 


, The King would never coungel thee to do this deed 


“The King!” 


‘* Rise from thy knees.” 
you seek my death, 
Here, on the altar steps, I choose to breathe my 
latest breath.” 

“ Down with him, then,” quoth stern Fitzurse, and 
heedless of his cries, 

They hew him down: before the shrine the dying 
Beckett lies. 

‘*Perjur’d and craven Knights,” he gasps, ‘“ may 
God your crime forgive 

As freely asdoIthis day. I pray that you may live— 
Live to repent this murd’rous deed, the blood that 
you have spill’d! 

I’ve pray’d for such a death as this, and God my 
prayer fulfilled ; 

I die a martyr in His cause. 
King: 

’Twas not his wish full well I know, that you should 
do this thing: 

So I forgive and bless him, and thus I die in peace, 

In peace with him and all mankind.” “ Silence! 
thou dotard, cease.” 

And once again they fall on him, and now his life- 
blood stains 

The floor, and the high altar is sprinkled with his 


“T’ll rise no more; for if 


My blessings on the 


brains. 
#* * rs * * * 
And centuries roll’d onwards. But where the crim- 
son tide 


Had flown, a stain remained to show the pilgrim 
where he died. 
And still a small square stone you'll see, and hear 
the verger tell— 
Tradition says it marks the spot where great 
A’Beckett fell. 
And when they bore him to his rest, to his last 
earthly home, 
They cut the precious relic forth, and sent it thence 
to Rome. 

Lrrcur1eLp MosELeEy. 


PROVINCIAL, 





Dr. Mark has given two concerts at the Theatre 
Royal, Newcastle-under-Lyme, to good houses. The 
performances of Mr. E. Sturge (cornet) and Mr. J. 
Osborne Sturge (violin) deserve especial mention. 
Mr. Frank Reed sang several songs. Dr. Mark and 
“His Little Men” certainly deserve the support of 
all lovers of music. 





The sisters Florence and Lelia, the Misses 
Alliston, &c., concluded their engagement at the 
Worcester theatre on Saturday. During the 
week Miss Annie Alliston sung the new song, 
“Old Robin’s Daughter,” written by Mr. E. 
Legge, of Worcester, and composed by Mr. Wm. 
Mason, of South Shields. 


Miss Avonia Jones (Mrs. G. V. Brooke) bas just 
concluded an engagement of twelve nights at the 
Theatre Royal Hanley. Medea and Lady Macbeth 
gave her ample scope for the display of her great 
powers as a tragic actress. Miss Avonia Jones 
also played Lady Isabel in ‘ East Lynne” with 
great success: her acting in this piece was at 
times most touching, and she drew tears from 
many of the audience. Mrs. Brooke has firmly 
established herself in the Potteries as one of the 
most talented actresses of the day. 





On Monday the performances at the Swansea 
Theatre Royal were for the benefit of Mr. H 
Louther, when the drama of the “Colleen Bawn”’ 
was played to a crowded house. The playing and 
scenery were excellent. Mr. Louther gave “The 
Charge of the Light Brigade,” and was called 
before the curtain, when be, in a few appropriate 
remarks, thanked the audience for the very kind 
and liberal patronage bestowed upon him. The 
performance concluded with the “ Deal Boatman.” 
On Wednesday Mr. Gilbert took his benefit, when 





of spi ” 


the comedy of the “ Lioness of the North,” the 
burlesque of the “ Babes in the Wood,” and a farce | ficially produced. Her sister's Julia was delight- 


The Shields Daily News saya:—‘* The united 


efforts of Mr. Edward Legge, of Worcester, and 


Mr. Wm. Mason, of South Shields, have produced 


& new operetta, entitled “The Recruit; or, the 


Soldier's Bride,” the words by the former, and the 
music by the latter, which will, we understand, be 
brought out this season. The work is intended to 
supply a want long felt in musical circles, namely, 
a really good work of the operetta class, which 
can be performed by four or five persons in the 
drawing-room, or as an after-piece at the 
theatre.” The Shields Daily News does not seem 
to be aware of the existence of such works. We 
shall be glad however, if Messrs. Legge and 
Mason eclipse all previous writers of operettas 
and chamber operas. 





On Thursday, March 2lst, the “Elijah” was 
performed in the Corn Exchange, Oxford, by the 
members of the Oxford Philharmonic Society, in 
the presence of a large audience. The solo 
vocalists were Mrs, Barnby, of Windsor; Miss 
Julia Elton, of London; A. F. Wade, Esq., of New 
College, Oxford; and Mr. Lambert, of Durham 
Cathedral, and late of the Chapel Royal, Windsor. 
Dr. Stainer presided at the harmonium, and 
James Taylor, Esq., of New College, ably officiated 
as conductor. Mrs. Barnby was in good voice, and 
Miss Elton was encored in the lovely air, “O rest 
in the Lord,” as was Mr. Wade in “Then shall 
the righteous shine forth.” Mr. Lambert was 
most successful in “Is not His word like a fire?” 
and the truly devotional “It is enough,” the 
violoncello obbligato to which was finely played 
by Mr. L. Schroeder. The choruses were given 
with precision and effect, and reflected great 
credit on the abilities and zeal of the con- 
ductor. 


On Monday last Mr. Clarence Holt, stage ma- 
nager of the Theatre Royal, Manchester, took his 
benefit, playing Hamlet. His performance of this 
difficult character showed that he had bestowed 
much careful study and thought upon it. He was 
greatly applauded, especially towards the close of 
the play. The Queen Mother, Ophelia, and Polo» 
nius were well represented by Mrs. Holt, Miss 
Clara Denvil, and Mr. F. Everill. The two last 
named take their benefit during this week, as 
does also Mr. E. Righton, eccentric comedian, 
whose personation of The Fair One with the Golden 
Locks, in the pantomime, will long be remem- 
bered. Italian opera will be commenced next 
week with “ Trovatore;” on Tuesday, ‘Le Nosse 
di Figaro; Wednesday, “ Puritani;” Thursday, 
“ Huguenots ;” Friday, ‘Der Freyschiits;” Satur- 
day, “ Don Giovanni.” The principal artistes being 
Mdlle. Titiens, Mdme. Demeric-Lablache, Signor 
Tasca, Mr. Tom Hobler, Mr. Santley, Signor Foli. 
——At the Queen’s Theatre a new drama, in four 
parts, entitled, “ The Orange Girl,” with “A Rough 
Diamond,” are the pieces. 





Miss Kate and Miss Ellen Terry took a benefit 
on Saturday at Bath, whren the ‘‘ Hunchback” was 
performed. The character of Julia is one of 
special difficulty, for besides the imperfection of 
language which is common to dramatic works in 
general, there remains the obstacle growing out 
of the inconsistencies that the author has crowded 
into this part in particular. Miss Bateman ad- 
vanced from one mental phase of the character to 
another by a succession of leaps. She was ac- 
customed to run off the words, glibly and swiftly, 
and terminate the linguistic process by a striking 
pose. Miss Kate Terry's is the more natural 
style, as well as the more true to arc. She has 
studied the character 20 closely that her grasp of 
its meaning is never weak or uncertain; face, 
tone of voice, and gesture, all keep time with the 
text; and, as a consequence, we seldom or never 
have a line delivered tamely, or an emotional 
uanifestation which appears to have been arti- 





were performed to a house filled to overflowing. 


fully easy, natural, and insouciante. 
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CONCERTS. 





The production for the third time in England 
and the first at the Crystal Palace of Schumann's 
“* Paradise and the Peri”” was on Saturday last an 
event of some interest for musical amateurs. 
The nature of the work is of such pretentious 
kind that perhaps only one composer of modern 
times could have done full justice to the subject— 
in its fancy, its poetry, its wonderful symbolism 
and the richness of its expression. That com- 
poser is scarcely Schumann. How far it would 
have entered into the capacities of a Mendelssohn 
to treat the wanderings of the Peri in a spirit 
analagous to the poet's is a matter for conjecture. 
But Schumann’s habits and manners of thought 
were not of that character which the meaning of 
Moore is calculated to call into active organisa- 
tion. He is disposed to create a profundity 
where the poet's intention is clear. His bent is 
the deep rather than the fanciful ; his interpreta- 
tion is laboured; the parabolic is lost in the pro- 
foundly philosophic; the poetic is merged into 
Thus we have a transcen- 
dental cloak—or the laboured effort at it—cast on 
what is evidently only intended for the light and 
filmy texture of romance; and the result is dis- 
pleasing to an English conception, though suited 
perhaps well to that national school of which 
Schumann was an earnest and conscientious ex- 
ponent. The work, too, suffers in its English 
dress. We know and love the poem of Moore; 
there are portions of it which are as incorporated 
into our handbook of daily quotations as are the 
best-known lines of Shakespeare. With what a 
shock therefore the present libretto (done from 
the obscure German translator by Mr. W. Bar- 
tholomew) is apt to strike a cultivated audience, 
the following version of the widely-known verse 
of Moore will show :— 


the disquisitional. 


* Poor man, your primal fall 
From heaven hath drawn this fatal doom ; 
And though a few flowers of Eden here bloom, 
The serpent trails over them all.” 

In justice to the present translator we admit 
that he is not to be charged with the lamentable 
dilution of the original poetry. He is bound by 
the musical accents, and in spirit at least he has 
conserved the poet. But it is an inherent weak- 
ness in the lyrical setting which comes most 
strongly out, when, as in the present instance, 
from a translation the poetry is retranslated with 
all its spirit evaporated and lost. It is due, how- 
ever, to say that ‘‘ Paradise and the Peri” met on 
Saturday with great favour. The “ Sleep’’ chorus 
was encored. ‘The solos were well done by Mdme. 
Sherrington, Miss Robertine Henderson, Miss 
Julia Elton, Mr. Cummings, and Mr. Lewis 
Thomas; and the choruses by the Crystal Palace 
choir. In point of execution the work left nothing 
to be desired, though we adhere to the conviction 
that it can never with an English audience be 
thoroughly popular. 

The last Monday Popular Concert, which was 
very well attended in spite of the weather, brought 
together the usual quartet and Mdme. Arabella 
Goddard as pianist. The program contained the 
Thanksgiving quartet, Op. 130, by Beethoven, 
composed after a severe illness as a special act of 
gratitude. The finest portion of this work, which 
was throughout executed in a most conscientious 
manner, and with every effort to realise the devo- 
tional intention of the composer, is the beautiful 
and characteristic adagio, which was listened to 
with eagerness and rapturously applauded. An 
adagio from Spohr, for violin, was executed with 
that excellence which Herr Joachim has made his 
own, and with Mdme. Goddard he appeared to 
the best advantage in Beethoven’s Sonata in G 
for piano and violin. The speciality of the 
evening, however, was a fantasia in G, Schubert, 
a charming work whose rippling melody in the 
second subject is infinitely refreshing, and the 
finale of that brilliant character in which Mdme 
Goddard so greatly excels. Her energy and ear- 
nestness were unmistakeable bere, and justified 











| the prompt recall. Mr. Cummings was the vo- 


eslist, and gave “Dalla sua pace” and the 
“Garland.” The last concert of these series will 
take place next Monday. 

At the second of the Philharmonic Society’s 
present series of concerts on Monday night, a 
“suite” of Sebastian Bach—the overture in D— 
was brought forward. This, one of a set of three 
moulded on a similar form, commencing with a 
slow introduction, developing into the old dance 
movements, the Gavotte, the Bourée, &c., is the 
only one of the set generally known among our 
public. In the present suite we have the or- 
thodox slow introduction followed by a fugue of 
rare and powerful treatment, leading to an “ air,” 
and made up, as usual, by graceful and vivacious 
dance-movements of the antique character common 
to the day. Asa foil to so interesting a piece of 
writing which shows Bach in some of his happiest 
moments, we had on Monday the great symphony 
in B flat of Beethoven. Thus side by side were 
origin and development, the Alpha and the 
Omega of symphonic art; for the seed of this 
form lay in the old “ suites,” of which that in D 
affords a favourable specimen. In point of 
execution little was left desirable. Mr. Cusins 
has substantiated the favourable judgment passed 
on him at the first concert; and when he has got 
his orchestra more to moderate their energies in 
some of the orchestral pieces, he will do still 
better. The concerto accompaniments were well 
played. Mdlle. Mehlig, the pianist, did extremely 
good service in a very trying piece—Mendels- 
sohn’s in D minor—requiring as it does a light- 
ness, muscular action, rapidity and accuracy, 
which in combination are only found in really 
able pianists. These requirements were fully 
fulfilled by Mdlle. Mehlig. Mr. Wilford Morgan 
made a first appearance in England after some 
years’ study in Italy. His voice—a tenor—is in- 
extensive but good in tone as far as it goes, and 
he sings with some expression and with correct- 
ness. Mdme. Lemmens-Sherrington was the other 
vocalist. ‘The concert was attended by their 
Royal Highnesses the Princess Louise and Prince 
Arthur. At the third concert, on April 8, Mdme. 
Schumann will appear. 

The sixth and last of the Chamber Concerts 
came off in the Queen’s Concert Rooms on Tues- 
day evening. The program included Mendelssohn's 
Otteto in E flat, Op. 20, played by Messrs. G. H. 
Betjemann, E. Folkes, T. Watson, W. Loades, A. 
Burnett, S. Webb, E. Hlowell, and C. Ould; and 
the Quintet in A, Op. 114, of Schubert—Messrs. 
J.S. Shedlock, G. H. Betjemann, A. Burnett, E. 
Howell, and A. Howell. Mr. Alfred Hemming 
sang “The Orphan’s Tear.” Mdlle. Liebhart con- 
tributed several Lieder, and Mr. Gilbert H. Betje- 
mann gave great satisfaction in a violin solo, 
Scotch. The instrumental portion of the concert 
evidently pleased, executed as it was in a credit- 
able manner. 

A Bishop-and-Dibdin Concert given on Wednes- 
day by that public favourite and advocate of the 
ballad undefiled, Mr. Ransford, afforded much 
satisfaction to a very large and appreciative 
audience. Among the artists engaged to give 
due effect to the celebration of two of our best 
ballidists were: Miss Louisa Pyne, Miss Ransford, 
Miss Rose Hersee, Miss Susan Pyne; Mr. W. H. 
Cummings, Mr. Wilbye Cooper, Mr. Weiss, and 
Mr. Ransford himself, whose exposition of this 
class of music has placed him in a meritedly higb 
position. The program, if it had a fault, was too 
long: it seemed endless. Mr. Ransford was 
heartily welcomed in Dibdin’s songs, “ Poor 
Jack’? and “True Courage ;” Mr. W. H. 
Cummings was in good voice, and Miss Rose 
Hersee gained an encore in “Say, little foolish 
flattering thing.” Of the other vocalists we may 
mention an encore accorded to Mr. Wilby: 
Cooper, and that Miss Louisa Pyne sang as taste 
fully as ever. The glees included the ‘ Chough 
and Crow,” and were sung by a choir under Mr 
Henry Buckland’s direction; and Miss Clinton 
Fynes—one of our most talented pianists—gave 





with exquisite taste and brilliancy Thalberg’s 
arrangement of ‘“‘ Home sweet home.” 

Ihe National Choral Society, under Mr. J. W. 
Martin, gave a performance of “ Israel in Egypt” 
on Wednesday with great power and precision in 
the choruses. The soloists were Miss Lucy 
Franklein, Mdme. Suchet Champion, Mr. J. Kerr 
Gedge, Mr. Patey, and Mr. Renwick. Their 
execution was highly creditable, and the opera 
went off to the full and visible satisfaction of the 
audience. During Passion week there will be two 
performances, ‘“ Elijah” on tbe 15th, and the 
“ Messiah”” on the 18th of April. For both 
oratorios Mr. Martin has secured Mr. Santley and 
other eminent artists. 

The members of the West London Youths’ In- 
stitute, in Bayswater, gave an entertainment at 
Westbourne Hall last Tuesday evening; Mr. C. 
Alexander’s songs were accordingly well given 
and much applauded. The program was varied 
with some recitations, including a scene from 
*‘Macbeth.” ‘The members were assisted by Miss 
H. Howard, who sang Mr. Carter’s pretty song, 
‘* Beautiful Clouds,” and by Messrs. Perkes and 
Simpson, who acted as accompanists, the former 
of whom also gave a song, the latter a solo on the 
pianoforte. 

The Licensed Victuallers’ Asylum Choral Asso- 
ciation gave a concert on Tuesday, at which Mr. 
Benedict’s cantata, “ Undine,” was performed. 
In the second part encores were awarded to Mr. 
Balsir Chatterton’s harp-playing, and Miss Rose 
Hersee’s singing. These were the only two 
encores of the evening. The audience overflowed. 








ENTERTAINMENTS. 





A series of entertainments are now being given 
at St. Martin’s Hall, consisting of the exhibition 
of some admirably-executed views of interesting 
places. These are, it is stated, to be followed by 
scientific demonstrations, illustrated by a new 
apparatus for producing phantasmagorial effects, 
that of astronomy being in preparation for 
Passion-week. The Aztecs are also exhibited, 
and the musical Albinos (brother and sister) give 
performances on the violin. 

The Oxford Music Hall has been newly decorated 
in the Italian style by Mr. Land, of Cannon- 
street, City. The design has been to bring out 
every feature of the architectural enrichments of 
this well proportioned hall; and by the use of 
primary colours, duly modified with the addition 
of gilding, and painted arabesque, this intention 
has been sucessfully accomplished, and a result 
attained at once chaste, harmonious, and unique. 
In its new and brilliant guise the “ Oxford” 
presents one of the most cheerful and pleasing 
indoor sights to be found in London. 

The strike of the Engine Drivers on the 
London and Brighton Railway has interfered 
with the usual transit to the Crystal Palace. 
Under such circumstances the High-level Station 
trains of the London Chatham and Dover 
Company from Ludgate-hill and Victoria were 
well patronised on Tuesday and Wednesday by 
visitors to the Palace, unable to proceed by the 
other line. 








THE THEATRES. 





When Mr. F. B. Chatterton in September last 
issued the program of his first winter season at 
the national theatre it was commonly remarked 
that he had promised far more than he was ever 
likely to perform. As the season progressed, 
however, it was found that the enterprising lessee 
not only kept studious faith with the public but 
even continued to add fresh names to his com- 
any and fresh pieces to his repertoire. The 


enewed reputation “Old Drury” has acquired 
luring the last six months, from the judicious and 
iberal spirit in which it has been conducted, 
aaturally caused among all classes of its numerous 
patrons, from stalls to gallery, a keen desire to 
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witness on Saturday last the redemption of the 
last promise of the program, and accordingly the 
vast arena long before the curtain rose was densely 
crowded with an audience anxious to criticise or 
to welcome the new Rob Roy. In the early days 
of the Waverley novels, each book as it appeared 
was eagerly seized upon by some more or less 
capable playwright and made to do its duty on 
the stage. Of them all, however, ‘“‘ Rob Roy” in 
its various dramatic forms was perhaps the most 
popular. Four versions were produced at different 
theatres by Soane, Terry, Dibdin, and Isaac 
Pocock, of which the last alone survives. The 
success of this piece, which has kept the stage for 
forty-nine years, is owing certainly to no literary 
or dramatic skill on the part of the adapter, but 
rather to the strong characters to be found in the 
novel, which present favourable opportunities for 
the display of histrionic ability and to the occa- 
sion offered for effective stage groupings. Since 
Professor Anderson in the last days of old Covent 
Garden played the part of the Highland outlaw 
the piece has been a stranger to the West End of 
London, though it was occasionally performed at 
Sadler’s Wells under Mr. Phelps’s management, 
and is constantly to be seen in the bills of trans- 
pontine and eastern theatres. Mr. T. Powrie, 
who played Rob Roy at Drury Lane on Saturday 
last, has long been considered in Scotland the 
best living representative of the character, and 
consequently his first appearance before a London 
audience was very closely watched. We may pro- 
claim at once the gratifying result—that Drury 
Lane has confirmed the verdict of “ Auld Reekie ” 
and the “Saut-market.” Both asthe cattle-drover 
—or perchance, lifter—in the first act, and subse- 
quently as the Highland chieftain, Mr. Powrie 
looked the character to the life. Somewhat too 
tall, perhaps, but square, thickset, with peculiarly 
long arms, he might have sat to Sir Walter Scoct 
for a portrait of the noted freebooter. In his 
rendering of the part, while possessing a fund of 
that grim humour characteristic of the man, he 
displayed in the serious portions of the playa 
power of expressing pathos without maudlin 
weakness and emotion, without the remotest ten- 
dency to rant, which stamped him at once an 
actor of far more than ordinary powers. Mr. 
Phelps as the Bailie Nicol Jarvie, while ren- 
dering certain phases of the character unexcep- 
tionably, was by no means equal in his perform- 
ance. He seemed at times too anxious to raise a 
laugh, and was thereby tempted to resort to 
expedients more befitting a clown in a pantomime 
than the first of English actors. Despite these 
excesses, however, and an absurdly false nose he 
had adopted for the occasion, Mr. Phelps pre- 
sented a picture of the “ Glasgie weaver” which 
in itself was worth a visit to the theatre. Mr- 
W. Harrison as Francis Osbaldistone had the dis- 
advantage of appearing before an audience every 
member of which, he must have known, was 
regretting that he had to appear at all. Had 
Mr. Sims Reeves never been announced he would 
not have been missed, but his continued illness 
preventing his appearance, any other Francis was 
of course looked on merely as a sorry substitute. 
Under these circumstances Mr. Harrison fought 
gallantly for approval and gained it. He acted 
splendidly and sang even better than usual, 
receiving a tamultuous encore for his introduced 
ballad “‘ We may be happy yet.” Diana Vernon, 
one of the few of Scott’s heroines who is not 
painfully insipid, is in the drama reduced to the 
level of her sisters; the representative of her 
character accordingly has nothing whatever to do 
but to look pretty and sing nicely, both of 
which were done very efficiently by Miss E. 
Cross, a débutante from the north of England. 
Miss Le Thierre was, we regret to say, utterly 
wanting in the dignity and power requisite for a 
proper rendering of the turbulent and loving, 
wronged and revengeful, Helen Macgregor. Mr. 
E. Phelps might be able to play Rashleigh Osbal- 
distone better than he does if he had more than 
one tone in his voice. At present, he certainly 





does not bring vividly before the eyes of the spec- 

tator a picture of the unscrupulous plotter who 

warned all from him by his face and charmed 

them back with his tongue. This, however, is a 

natural defect for which, perhaps, it is hardly fair 
to blame Mr. E. Phelps, and we gladly give him 
credit for having evidently formed an able con- 
ception of the character which nature alone pre 

vented his carrying out. That very sterling 

actor, Mr. Barrett, was a most amusing Majo: 

Galbraith, singing his one song well and withou! 

exaggeration, and entering thoroughly into hi: 

part. Of the minor characters, we must particu 

larise Mr. C. Harcourt as Captain Thornton—Mr. G 

Spencer, Miss Hudspeth, apd Miss E. Brougham, 
as one and all having performed their respectiv: 

parts‘most efficiently. Thus far we have omitted 
all mention of one part, without which “ Rob Roy” 
would be about as satisfactory a drama as thi 

* Merry Wives of Windsor,” without Sir John Fal 

staf. The “ Dougal creature” is one of the most 
characteristic, one of the most finely drawn, and 
at the same time one of the most life-like of all 
Sir Walter’s creations. It is one of the most diffi 

cult to pourtray on the stage; exaggerated, it be- 
comes burlesque; toned down, it is lifeless and 
meaningless. It has consequently ever been a cha- 
racter in which failure was excusable, and in which 
real success has been taken to prove the existence 
of really great powers. Old playgoers are es- 
pecially fond of recapitulating the names of great 
actors, beginning with Wallack and Liston, who 
have been successful in this part, and therefore 
every new aspirant for favour as the Dougal 
has peculiar difficulties to contend against. On 
the present occasion it was intrusted to Mr. W. 
M’Intyre, a young actor who has been for some 
time steadily progressing in public favour and 
who had already excited the greatest hopes or 
his future success by his impersonation of Rogue 
Riderhood at Sadler’s Wells, and of Rosse in ‘ Mac- 
beth”’ this season at Drury Lane. His first scene 
on Saturday evening was sufficient to prove the 
soundness of the judgment which had cast him 
for the Dougal. From beginning to end of the 
piece his impersonation of the wild, weird retainer, 
whose whole being is bound up in love for his 
chief, was a veritable triumph. At times the 
effect he produced on the audience was absolutely 
painful in its intensity. With him the spectators 
triumphed where he was victorious over Captain 
Thornton; with him they chuckled when he led 
the soldiers intoa snare; wita him they mourned 
at the captivity of Rob Roy; with him they re- 
joiced at his escape; and last not least, with him 
they sympathised when in defence of his master’s 
honour he dared to remonstrate even with the 
terrible Helen. There can indeed be no doubt 
that exceptionally well as several of the other parts 
were played, Mr. M’ Intyre achieved the real success 
of the evening. His acting in this part has certain- 
ly established his claim to be considered one of the 
very best character actors of the day. So thought 
the audience, for when after Messrs. Phelps, 
Harrison, Powrie, Misses Le Thiere and Cross 
had appeared before the curtain Mr. M’Intyre 
followed them, he received one of the greatest 
ovations it has ever been our good fortune to 
witness. The pit rose at him, shouting, waving 
hats and sticks, and applauding with all their 
power so long as he remained in sight. Of the 
general mounting of the piece, it is sufficient to 
say that it is marked by the same completeness 
and liberality that have characterised Mr. Chat- 
terton’s management. The soldiers are repre- 
sented by a strong party of the Scots Fusilier 
Guards, the peasants and Highlanders seem almost 
numberless, and some of the stage groupings are 
most effective, for which Mr. Cormack and Mr. 
Stirling deserve a high meed of praise. The 
orchestra and chorus and the musical arrange- 
ments generally, under the able conduct of Mr. 
Tully, were eminently satisfactory. Altogether 
we have little doubt that “ Rob Roy” will run 
successfully till Easter, bringing the winter season 








have to give way to Mr. Andrew Halliday’s new 
lrama, “ The Great City.” 

The “ Duke's Motto” has been revived at Mr. 
Fechter’s establishment with a set of most 
effective scenes, supplied from Mr. Grieve's able 
brush. In this brilliant form, and with a cast 
only substantially modified upon the original one 
by the absence of Mr. John Brougham, who pre- 
viously played Carrickfergus, there is no reason 
why the success of the first production should not 
be resuscitated with the revived piece. In no 
‘haracter does Mr. Fechter appear to greater 
idvantage than in that of the brave, dashing, 
chivalrous, and versatile Henri de Lagard?re and 
the simulated dwarf, sop. Mr. Emery is the 
representative of Mr. Brougham’s part, and gives 
us the character of the Irish gentleman of 
fortune; Mr. Jordan is effective as the Prince de 
Fonzagues. The Blanche de Nevers of Miss 
enrade is a sweet and touching creation, which 
eaves a deep impression. Miss Elsworthy, Miss 
Carlotta Leclereq, and Mr. H. Widdicomb sustain 
their respective characters judiciously. 

Another revival—that of “It is Never Too Late 
to Mend,” at the Princess’s—makes the dramatic 
week. There has been some alteration in the 
original play-bill; and we now have Mr. H. For- 
rester in the part of George Fielding, a quiet im- 
personation; Mr. C, Verner, a clever exponent of 
the old Jew, quick and emotional, without 
exaggeration; Mr. Thorne, a humorous Peter 
Crawley; and Miss Page, as the poor boy 
Joseph, a simple and touching performance. 
Of the remaining actors who have already 
on a previous occasion courted criticism we can 
only record the successful exertions. The scenery 
remains as effective as before; and a full house 
awaited the first performance, and greeted the 
play with strong marks of approval. 

Theatrical business is and remains dull; the 
winter has been an unpropitious one: the weather, 
as a whole,atrocious; and money admittedly tight. 
Thusthe season which should find managers witha 
comfortable store of profits, the harvest of a Christ- 
mas gathering, has this year found them deploring 
their losses. We believe in no single instance has 
business been so satisfactory as could be wished. 
Two or three dramatic failures have added to the 
general depression, and the result has been to 
leave entrepreneurs generally anxious, and even to 
threaten to drive some out of the field altogether. 








PRESENTATION TO MR, A. 8S. SULLIVAN. 





After their practice on Monday evening the 
members of the Civil Service Musical Society, 
which although only in its third year has obtained 
a distinct and recognised status amongst the best 
musical circles, presented their conductor, Mr. A. 
Sullivan, with a testimonial of their esteem. 

Sir Fredrick Halliday, in presenting the testi- 
monial, said that he appeared before the band on 
the present occasion in an entirely new capacity, 
namely to perform a solo, but that he had no 
doubt the gentlemen of the orchestra would ac- 
company him with hearty good-will, and at the 
finish of his task would give assent with applause. 
He (Sir Fredrick) had not been a member of the 
Civil Service Musical Society absolutely from its 
formation; but he had been informed that, like 
other great facts, the society's first existence was 
a feeble, infantile struggle; but now its sturdy 
growth was apparent to every member. This 
pleasing result must be ascribed in some measure, 
no doubt, to the inherent strength of its constitu- 
tion, but still more to the energy and interest dis- 
played by the gentlemen whom he congratulated 
the band on recognising as their conductor—a 
distinguished musician whose genius has so often 
delighted them. The difficulties of his position 
were no light ones. Even with a professional 
orchestra they were great, when the conductor ex- 





ercised a certain power over each individual 
member; but in an amateur band he had really 


to a prosperous close, when it will necessarily no power at all of any kind. All that he could 
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rely upon was the influence which a gentleman, 
in bearing, in action, and in conversation, must 
ever bring to bear upon other gentlemen; and 
highly did Mr. Sullivan possess that kind of in- 
fluence, and to this must be ascribed the steady and 
gradual improvement which each succeeding con- 
cert had shown. But this proof of the conductor's 
perseverance and talent was perhaps an evanes- 
cent one—a sound in the ear that might grow 
indistinct, and therefore it had been resolved to 
present to Mr. Sullivan some substantial token, 
which should remind him at all hours of the 
society with which he had laboured so con- 
scientiously, and of the gentlemen who wished to 
be ranked amongst his warmest and most 
attached friends. The memorial had taken the 
form of a watch and chain, of which, in the name 
of the gentlemen of the orchestra of the Civil 
Service Musical Society, he begged Mr. Sullivan’s 
acceptance, and with it the heartiest thanks and 
good wishes of every member of the band. Long 
might so talented a musician be spared to wear it, 
and as it marked the flying hours, might they be 
increasingly golden ones, and genius meet with 
its due reward. 

The testimonial is a splendid gold hunting 
watch, bearing on the back, in different coloured 
enamels, the crest and monogram of Mr. 
Sullivan. On the inside is the following inscrip- 
tion :—‘ Civil Service Musical Society. Presented 
to A. S. Sullivan, Esq., their conductor, by the 
members of the orchestra, 1867.’ To this was 
appended a massive gold chain and seal, the 
latter of which also bears the crest and monogram, 
and was expressly manufactured by Mr. J. Caney, 
44, Cheapside. 

Mr. Sullivan, in returning thanks, remarked 
that it was the first testimonial ever presented to 
him, and that he must ascribe the presentation 
more to the kindly fecling of the members of the 
orchestra than to any efforts of his as conductor. 
If at any time hehad given away toslight ebullitions 
of temper he sincerely begged them to believe 
that they were but on the surface, and were 
caused by his anxiety that ‘‘ ground once gained 
should not again be lost.” He should highly 
prize the splendid gift that had been made to him, 
and earnestly assured them of his deep-felt in- 
terest in the well-being of the society, and that 
no effort should be wanting to lead it on to the 
highest position in the highest of all arts— 
music. 














FRANCE. 





Paris, March 27th. 

You will easily imagine how the artistic world 
here is waiting ardently for the Hymn of Peace 
which will usher im that shopkeepers’ millennium, 
the Exposition Universelle. Of course we all be- 
lieve thoroughly in the msthetic good to be derived 
from the Exhibition—the mwsthetic good, and the 
moral good, and the social good, and the politico- 
social good, and in fact all the goods. Oh, per- 
fectly! Meanwhile Paris in on the tenter-hooks 
(what are tenter-hooks? I never saw any, and my 
cook—English—knows nothing about them: do 
you ?) concerning the embryo Dettingen which is to 
be written to order. The Oommittee of Musical 
Composition has issued the following resolution, 
which will interest the poets who have been omitted 
in the program of the Imperial Commission. I 


translate it for the benefit of those whom it may) overcomes his scruples, and Vilmoceaw at last con- 








of equal rhythm, and terminating by a masculine 
rhyme. Manuscripts, signed by the author’s name 
or epigraph, must be sent in to the Commissariat- 
General of the Exhibition, Avenue de la Bourdon- 
nage, before the 10th of April, 1867.” Unfortu- 
nately the language of the poem must be French, 
otherwise a good opportunity would be afforded to 
Poet Young, the Fermanagh True Blue, to come up 
to time and approve his worthiness to hold a na- 
tional pension. The same objection applies to 
Poet Close. Perhaps Messrs. Boosey have a few 
spare poets in their establishment (where we must 
never forget Byron was born), who know French, 
and might compete. Claribel, I am afraid, a lyric 
maid-of-all-work, who does poetry and music too— 
sweeps the lyric stairs and cooks the rhythmic hash 
at the same time—is beyond the temptation of com- 
peting. She has doubtless enough to do to provide 
for an intelligent public at home. 

You may count on nothing coming of these efforts, 
these musical effusions made to order. Hiindel may 
have written a Dettingen 7’e Deum as a piece de cir- 
constance, but that was once in a way only. Weare 
not all Hiindels: some of us are Rossinis and Verdis, 
and we fail when we try to turn on the tap at the 
bidding of a committee. Verdi tried to write a 
national hymn for Italy, and made a mess of it; and 
not many months since at Venice, on the occasion 
of the entry of King Victor Emmanuel, there was 
performed a cantata which was unanimously declared 
a fiasco, notwithstanding that its composer was the 
illustrious Mercadante. As for Rossini he has taken 
to Latin letters on church music, good dinners, 
epigrams, and album-writing; we hear little more 
of him, though he is to come out with a cantata 
called “* Buvons, buvons,” which sounds like what we 
love here to call a To-asr. 

Let me turn for an instant to the last dramatic 
event—a four-act drama at the Gymnase by Alex- 
ander Dumas /ils. It is entitled ‘‘ Les Idées de 
Madame Aubray,” and had a tremendous first night. 
Never was more enthusiastic applause bestowed 
upon any of this favourite writer’s dramas. A 
quarter of an hour after the fall of the curtain 
the audience were still in the theatre calling for the 
author. M. Berton at last came forward and an- 
nounced that he had been sought for in vain, where- 
upon the house rose simultaneously and cheered 
Alexandre Dumas pére, who occupied a box on the 
second tier, and was accompanied by his daughter. 
The veteran romancist appeared even more gratified 
by this ovation than if it had been bestowed on him. 
self. The story of the piece is a very simple one. 
Madame Aubray is a woman of the world, but per- 
fectly respectable. She has an only son and a 
daughter. At a bathing place she becomes ac- 
quainted with a young mother and a little girl, 
whose lonliness touches her kindly feelings, and she 
invites them to her house. Jeannine accepts the 
invitation, but takes an early opportunity of reveal- 
ing the startling fact that the father of her child 
had utterly omitted the marriage ceremony, and had 
lately bestowed his name and fortune on another. 
This announcement by no means chills the friendly 
feelings of Madame Aubray, who endeavours to 
persuade a friend of hers, M. Vilmoceau, who 
happens to arrive at the same watering-place ar 
herself, to restore her protégé to society by marrying 
her. M. Vilmoceau thinks Jeannine interesting and 
beautiful, but he has certain prejudices, and by no 
means admires the idea of making another man’s 
discarded mistress his legitimate wife. Madame 
Aubray, however, after several interviews with him, 


concern :—'‘ Foreign and French composers are in- | sents, though with evident reluctance, to the some 


vited to compete for two musical compositions, | 


intended to celebrate the Exhibition of 1867, and 
the peace which is to ensue as its consequence ; the 
first, to be entitled ‘Cantata of the Exhibition,’ 
with orchestra and choruses, will be the more 
suitable to its object in proportion to its brevity. 
The second, to be entitled ‘ Hymn of Peace,’ can 
only consist of a few bars. The words of the can- 


tata, as well as those for the hymn, are likewise to| son triumphs—the mother yields—and all ends 


be competed for. The cantata must be written for 
solos and choruses. The ‘Hymn of Peace’ must 


uot exceed four verses of eight lines at the most, all 





what unreasonable demand. This scene is suddenly 
interrupted by the entrance of young Aubray, who 
reveals to his mother his love for Jeannine, and his 
intention of marrying her; whereupon all the in 
stincts of a woman of the world and of a mother are 
roused in Madame Aubray, who instantly uses to dis- 
suade him all the arguments she had successfully 
combated with Vilmoceau. Eventually, however, the 


happily. The baby is rather outré, even for our 
stage. On the English boards you would associate 
it with a clown and a gigantic pap-ladle. Here we are 





all sentiment, you observe, even to step-paternity ; 
and we make our babies dramatic. Nevertheless, it 
might have been left out with propriety. The stage 
need not, in that sense, be the nursery of art. 

But of all outrageous plots probably the most 
nasty for comic purposes has been employed by 
M. Dupin, one of the collaborateurs of the late 
M. Scribe, who takes the surgical cure for the 
cataract as a subject for broad farce! The story 
with which he regales the patrons of the ThéAtre 
des Variétés is as follows:—A certain M. Duvivier 
gives a large party, and among the guests is one 
M. Benoit, who comes escorted by his daughter 
Estelle and his intended son-in-law, M. Digounet. 
Estelle, who hates Digounet and loves Jules, a 
nephew of Duvivier, finds a source of hope in the 
threatened blindness of her father, who has come 
from Orleans to Paris to consult the most eminent 
oculists. The amiable and ingenious Jules pretends 
to be a physician, and likewise makes Benoit believe 
that he is suddenly stricken with blindness, by 
taking him into a dark room, where other persons, 
to favour the scheme, feign to read and to play at 
cards. That sight may be restored to him, Benoit 
consents to undergo a surgical operation at the 
hands of Jules, and he is accordingly bandaged and 
made drunk with a glass of strong punch. At 
break of day the bandage is removed, and as he can 
now see perfectly well, he rewards his supposed 
benefactor, Jules, with the hand of Estelle. The 
title of this disgusting rubbish is ‘‘ Les Dormeurs.” 

A sign of the times with respect to the immuta- 
bility of theatrical criticism! The critics are 
beginning to revert from their first judgment that 
“* Don Carlos” is a failure. They are beginning to 
find beauties in it, and may one day take to “ crack- 
ing it up ’—thus bearing out the arguments of your 
leading article last week. Nevertheless I abide by 
my own personal opinion, merely qualifying it to 
this extent—that by sticking to cod liver oil patients 
are said to grow to like it in time. So with “ Don 
Carlos.” 

The other evening a very enjoyable concert was 
given by Admiral Rigault de Genouilly at the 
Ministry of the Marine, when a striking spectacle 
was presented to the visitors in the appearance of a 
large body of sailors, all in fighting costume and 
armed to the teeth, lining the principal entrance and 
up the steps of the grand staircase. Splendid 
trophies of arms were also arranged in the rooms 
with great effect. The performers were MM. Allard, 
Franchomme, and Diemer for the instrumental, and 
Miles. Nilssen and Bloch for the vocal parts; the 
two latter obtaining quite a triumph for their execu- 
tion of the duo from Rossini’s ‘* Stabat Mater.” The 
company was composed of a great portion of the 
rank and fashion of Paris. 

The new Opéra is progressing well; the scaffold- 
ing of the sides is removed, and a mass of architec- 
tural beauties is revealed—sumptuous, if not over- 
laden in character. The rest of the scaffolding will 
come down in August, when the external part of the 
building will be finished. As regards the interior, 
however, the completion cannot take place before 
next year. Even then we shall want funds to throw 
the doors open to the public. The shell alone has 
cost us a million; and the Emperor insists that 
the H6tel Dieu shall be completed before the 
opéra is open: wherefore look for the lapse of 
three years before all is ready. Meanwhile the 
internal management promise well. There will be 
lots of room for legs and elbows ; even embonpoint 
will receive due allowance in the “ redistribution of 
seats.” The old Opéra had 1837 seats; the new 
ye will have 2194—a clear gain to the treasury. 
Various-hued marble decorate the building: red, 
white, and blue, like the national colours, and a 
Swedish green, the colour which small boys in 
England sarcastically repudiate with reference to 
their own eyes, though generally admitted as a 
beauty in those of the domestic cat. 





HOLLAND. 





Amsrerpam, March 25th. 
There was no concert of Felix Meritis last week. 
It is the custom of this society to make the tenth 

















No. 183, March 30, °67.| 


THE ORCHESTRA. 


7 








or last concert one of the very best of the season. | 
Under the ordinary circumstances the ninth con- 
cert would have taken place on Friday last and 
the tenth on April 6th next, or any other Friday 
after that date (the ticket for the last concert| 
never bears any date). Now a sudden and happy 
event has changed this order of things. You 
must know, Mr. Editor, that the King of Holland 
visits his capital regularly once a year. This is 
usually in April or May, but this time, on account 
of certain reasons, which are not stated, His Ma- 
jesty has decided to come earlier. As he has al- 
ways expressed his wish to be present at one of 
the Felix Meritis concerts. As a matter of course 
the excellent conductor, Mr. Verhulst, thought it 
would be necessary, in order to keep up the honour 
of the establishment, that a first rate concert only 
should be offered to the King. To have this ef- 
fected it was resolved at once to give (so to say) 
the tenth and best concert first, and to reserve its 
predecessor for the end. But then also a post- 
ponement to complete the arrangements for this 
concert, and to rehearse its orchestral works, be- 
came absolutely necessary. Therefore, Mr. Ver- 
hulst had a notice inserted in the weekly program 
of the business of the society, calling the attention 
of the public to the fact that the concert, which 
had to be executed on Friday, March 22nd, was 
indefinitely adjourned. 

“ La Favorite” and “ La Belle Héléne””—curious 
coupling of a lugubrious opera with a “jolly” 
farce—are to be produced together in the Mu- 
nicipal Theatre to-morrow night. Fancy eight 
acts—four filled with tears and four with laughter 
—on one and the same evening. To be sure 
people will not have the right of complaining this 
time, that they get too little for their money. I 
have already witnessed many agreements—real 
plots to defraud the directorate—contracted be- 
tween various parties to share the program of the 
day. Just as it is possible to concentrate twenty 
Atlantic Telegraph dispatches into one, two per- 
sons may go to the theatre with one and the same 
ticket. You do not care seeing ‘‘ La Belle Héléne,” 
nor I to witness the performance of “ La Favorite.” 
There are different tastes in the world, Mr. Editor. 
That is all right. We buy one ticket in the pit 
for both of us. You go first at half-past six, P.m., 
and stay in the theatre till your favourite piece is 
over. This may be atten,pm. Then you get a 
sudden longing for fresh air. At the door you 
get a so-called controlling ticket. You walk up 
and down the street till you meet me “quite by 
chance,” you hand me your controlling ticket as 
well as the other one for the reserved seat, et le 
tour est fait. No doubt there may be some mis- 
haps, some disappointments; it may happen that 
you do not see your friend in time, who holds the 
other half of your ticket, he may come too late, 
or may forget to have a desire for fresh air at the 
proper time, etc. Tuute médaille a son revers. But 
I should ‘ike to know the number of persons who 
are thus introduced through an ingenious kind of 
smuggling. I think we should be startled at its 
magnitude. 


Something more about the Municipal Theatre. 
The Dutch drama has received a fatal blow in one 
of the last sittings of the “‘ Stedelijke Raad” (com- 
mon council). You must know, Mr. Editor, that 
the building of the Municipal Theatre is the 
property of the city of Amsterdam. Hitherto it 
had not been let out to the highest bidder, but to 
any one the municipality might choose to protect. 
A high subsidy (I cannot state the exact amount) 
was attached to this monopoly, besides a fixed 
sum of 10,000 guilders granted privately by H.M. 
the King of Holland. A compulsory clause in the 
contract provided for its renewal after each five 
years. This year the agreement with Messrs. 
Roobol, Tjasink and Peters, the present directors, 
was at an end, and so they prayed that it might 
be renewed. Their petition met with a good deal 
of opposition. Some members wanted to let ont 
the building tothe highest bidder, others thought 
it would be better to have the theatre sold. To 
(livide the principal a special committee had been 





appointed to set on the question whether it woul? 
be possible or even desirable to change the exist 
ing modus procedendi. The report of this com 
mittee gave a double advice to the Corporation 
1, to abandon the subsidy altogether; 2, to let 
out the building to the highest bidder. Thess 
proposals have been rejected by a small majority. 
but the amendment of a member has been adop. 
ted to offer to Messrs. Roobol, Tjasing and Peters 
a subsidy of 9000 guilders for the first year only 
but now for the four remaining. The directorate 
have accepted this offer, but it is now for them I 
think a question of “to be or not to be.” Will 
they be able to keep up their establishment in a 
proper manner? If the Municipal Theatre was 
not worth much during the time it had a high 
subsidy, what is then to be its value without any 
such support ? 

In our Crystal Palace here we have had some 
very interesting entertainments lately. First of 
all a grand concert given by the metropolitan 
school children, framed according to those given 
at Sydenham, under direction of Mr. Martin, half- 
a dozen times a year. Many choruses were ren- 
dered by the children with much aplomb and ac- 
curacy. Several had to be repeated as they are 
not supposed to know any foreign language. The 
pieces sung were exclusively composed by Dutch 
masters. Mr. Withelmus Smits a very able and 
conscientious musician, was the conductor. 

Then Professor Lamb has given us a series of 
varied performances with his ‘‘ giant agioscope,” 
which simply means a panorama, or diorama, or 
any other ‘‘ama,” aw choiz. I think that I have 
had the pleasure of witnessing Professor Lamb's 
performances before I remember having seen 
some kind of “ama’”’ in Frankfort-on-the-Maine a 
few years ago, the views of which bore a striking 
resemblance to those produced by this “ giant 
agioscope.” The firm had at that time another 
name, just as the instruments of the two periods 
have different titles. But who pays attention to 
names and their changes now-a-days, when we see 
Barnum and a professional boxer, who is said to 
be well acquainted with prison life in New York, 
sitin the House of Representatives at Washington? 
Professor Lamb states in the program, that he 
comes from the “ Royal Egyptian Theatre,” in 
London. Pray, Mr. Editor, I know Westminster 
pretty well; could you not indicate me where 
this theatre is to be found? Perhaps somewhere 
in Piccadilly; perhaps: near a place called the 
“Egyptian Hall.” If the “theatre” and the 
“hall” are very near each other, people might 
mix up the two buildings. I should advise Pro- 
fessor Lamb to try to avoid any such misunder- 
standing in future by simply putting “ Egyptian 
Hall”’ on his programs. 





SCIENTIFIC MUSiC—AISTHETICS 
OF MUSIC. 


To the Editor of the Orchestra, 


Sir,—Dr. Flowers mentions ‘talking birds” imi- 
tating the voice of men as an argument against 
the cochlea function of the ear; still it is only 
parrot-like imitation, and I cannot help thinking 
the discordant noises of birds in general (we say 
‘* noisy as a rookery ”—Sancho Panza has no proverb 
stronger than that) indicates that birds and even 
bees have no idea at all of music. Dogs and horses 
know the direction of mere sounds better than we 
do; but the point so clear is that no animal but 
man seems to enjoy modulation or harmony. 

Bees hum in rather a monotone, as Wordsworth 
observed, and even this or any other note must be 
a mere accident of the vibration of the wings, or 
whether calmly the bees meet the true wild flowers 
where thé honey is in the corolla, or are fretted by 
cultivated flowers which they avoid. Wordsworth. 
our best observer of nature, invokes sleep, anc 
thinks of all monotonous things— 


“The sound of rain and bees 


so as to get to sleep; but he does not perceive, as 
Dy. Flowers does, any thing but a single note. 

The human infant has no modulation or piteh in 
its voice—the cochlea is unformed ; the vocal larnyx 
of birds is, so to speak, in their chest, at the lower 
end of the trachea, with us at the upper end, thence 
the loudness and resonauce; mere noise of even 
acanary! There is a difficulty in explaining what 
is a falsetto voice. It may be true there are bridges 
and ‘ breaks,”’ as explained by your very intelligent 
correspondent; but still, of course, like falsetto, it 
must be to a certain degree a matter of opinion 
what their exact nature may be. 

It may not have after all very much to do with 
the character of the voice. A very limited register 
indeed, like that of an Alboni or Giuglini, what 
sweetness is there in it ? 

The musical art, I think, is net held in that high 
repute by the public that its eminently scientifiic 
character deserves. 

I don’t believe Mozart's {work was less in value 
than that of a common cart horse, as Mr, Ruskin 
has it. I do not believe in even the remotest 
analogy of one to the other; indeed, like one in 
Adonais, Mozart's glory is greater than ever—he is 
not forgotten— 


“Though he be gathered to the kings of thought.” 


He was no doubt at the mercy of a very bad libretto 
writer in his operas. Poor Beethoven did not 
understand the Latin of the Masses till it was 
adulterated in a translation. But who, with any 
soul above Reform Bill statistics or the beauty of 
election bribery at Totnes, cannot feel the value 
and glory above a cart horse of the Masses of these 
twocomposers! When Leporello says his master has 
‘*a thousand and three "' mistresses, the key of the 
whole opera is apparent, It is a comic allegory like 
Don Quixote: if he had said three mistresses the 
thing would give disgust. The trio of the maskers 
is as fine as anything as to the three fates in the 
Greek tragedy. The ultimate moral of ‘ Don Gio- 
vanni” is good and sound.—I am, &c., 


Caries Kipp, M, D, 
Sackville-street, March 20. 


PS. I would still uphold quietly that there is 
nothing to prevent a woman being a great composer 
of music. ‘If music be the food of love,” they 
would almost seem better fit for it in hours of in- 
spiration than heavy men set round with the prose 
of every day life—such a heavy man as Meyerbeer 
to wit. It may be a matter more of brain, as Dr, 
Flowers says. But the nervous arrangement in the 
cochlea may be said to be part of the brain, and 
without this special part adapted as it is all the rest 
of the brain would be useless for music. Counter- 
point would be learned as easily as algebra or 
arithmetic. 








Mapamzg Pargpa.—Parepa does not sing: she 
opens her mouth, and the most glorious music in 
America comes of itself. She never strains her 
voice ; it executes musical impossibilities without 
straining, and in the lowest or highest tones, in 
the softest or loudest, it is never harsh or forced 
or unnatural. She sings as a bird sings, as if she 
could not help it, but the sweetest songster that 
ever floated in air might die with ed of the 
matchless power, sweetness and flexibility of 
Parepa’s voice. Now it rolls torough the ball in 
great billows of sound, reminding you of the 
pulsations of the air that folluw the stroke of a 
mighty bell; then it dances and darte through 
the whole range of its marvellous compass with a 
freedom, ease and grace that makes the lightest 
motion of a bird seems awkward, and sets the 
hearer dreaming of fairy dancers moving with 
superhuman lightness and beauty; then it rings 
like a trumpet through the hall, and we hear in it 
the rush and whirl of victory; and then it lifts 
you far above the earth in those long-sustained: 
high notes of such thrilling sweetness, and dies 
away so gently that you can hardly distinguish 
the vanishing note from the recollection of its 
heauty.—Parepa’s singing is wonderful in its 
variety. The marvellous culture shown ih the 
‘Bell Raggio ” is forgotten in the marvellotia 
softness and purity of ‘Vive o’ clock in the 
Morning.” No wonder she is always enecored 











Marmuring ; the fall of rivers, winds, and seas, 
Smooth fields, white sheets of water, and pyre sky,” 


nost enthusiastically, for who could ever tire of 
listening to the angels.—S¢. Iouig Democrat, 
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THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton. 
ROB ROY. Measrs. Phelps, T. Swinbourne, W. Harrison, 
FE. Phelps, W. M‘Intyre, Barrett, C. Harcourt; Mesdames 
KE. Cross, R. G. Le Thiere, Hudspeth, E. Brougham. And 
WANTED, HUSBANDS FOR SIX. Miss Lydia Thompson. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 
DAVID GARRICK. Messrs. Sothern, Buckstone, Chip- 


pendale, Rogers; Mesdames Chippendale, Moore. THE 
SERIOUS FAMILY. Messrs. Chippendale, Howe, Farren, 
Rogers; Mesdames Burke, Moore. And PERFECTION. 


Miss I. Burke. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

LOST IN LONDON. Messrs. J. L. Toole, Billington, 
R. Phillips; Mrs, A. Mellon, Miss E. Pitt, Mrs. Billington, 
And MOUNTAIN DHU. Messrs. J. L. Toole, P. Bedford, 
Ashley; Mrs, A Mellon. 


ROYAL LYCEUM THEATRE. 
Sole Lessee and Manager, Mr. Fechter. 
BAMBOOZLING. Mr. E. Price ; Miss Kate Bishop. At 
eight, THE DUKE’S MOTTO. Mr. Fechter, Messrs. Jordan, 
Emery, Price, Widdicomb, Fitzpatrick, Dalten, Newbound; 
Misses Henrade, Elsworthy, and C. Leclercq. 





ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. George Vining. 
NUMBER ONE ROUND THE CORNER. Messrs. J. G. 
Shore, H. Forrester. And, at 7.45, ITIS NEVER TOO LATE 
TO MEND. Messrs. Vining, Ff. Villiers, J. G. Shore, 8. Cal- 
haem ; Misses Page, Katherine Rodgers. 


ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Dupes tes Manager, Mr. Horace 
igan. 





LAVATER. Messrs. H. J. Montague, C. Mathews; Mes- 
dames Harris, M. Palmer. THE LIAR. Mr. and Mrs. C, 
Mathews, Messrs. H. J. Montague, H. Wigan; Mrs. Stephens. 
A ROMANTIC IDEA, Mr. and Mrs, C. Mathews, 


THEATRE ROYAL, ST. JAMES’S. 
Under the Management of Miss Herbert. 

THE MERRY WIDOW. Messrs. Frank Matthews, G. 
Murray; Mrs. Frank Matthews, Miss Herbert. ROBERT 
MACAIRE. Messrs. Irving and Stoyle. And THE WATER- 
WITCHES. Mesdames M’Donnell, Addison, Gunniss. 


ROYAL STRAND THEATRE. 
Bole Lessee and Manageress, Mrs. Swanborough. 
MARRIED DAUGHTERS. Messrs. Thorne, Belford; 
Mesdames Johnstone, Hughes. ESMERALDA. Messrs. 
Thorne, James, Turner; Mesdames Swanborough, Raynham, 
Hughes. And A SUIT OF TWEEDS. 





PRINCE OF WALES’S THEATRE. 
Under the Management of Miss Marie Wilton. 
A HUNDRED THOUSAND POUNDS. Messrs. Ray, 
Clarke, Bancroft, Hare, Montgomery, F. Younge, Miss Lydia 
Foote. With THE MAID AND MAGPIE. Messrs. Clarke, 
Younge, Montg y; Mesd Marie Wilton, Hodson. 











HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 
MY TURN NEXT. Mr. Belmore; Misses Foote, Lennox 
After which, Boucicault’s Drama of FLYING SCUD. Messrs 
Neville, Belmore, Blake, Garden, Vollaire; Mesdames F 
Josephs, © Saunders, B. Foote, Raymond. 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 
MEG’S DIVERSION. Mr. H. T. Craven; Miss Annie 
Collinson, Miss M. Oliver. The Latest Edition of BLACK-EYED 
SUSAN. Messrs. F. Dewar, Danvers ; Mesdames Collinson, 
M. Oliver. And SARAH'S YOUNG MAN. 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 
TIDE AND TIME: aTale of the Thames. Clement Morris, 
Mr. Creswick; John Barjohn, Mr. Shepherd. Messrs. W. 
Hols.on, Maclean, J. Irvin, Nelson; Mesdames G. Pauncefort, 
Goodall, E. Webster. Preceded by THE SPECTRE BRIDE- 
GROOM. Miss FE. Webster. 


ASTLEY'’S. 
Sole Lessee and Manager, Mr. W. ff. C. Nation. 
FLOWERS OF THE FOREST. Messrs, Fernandez, Atkins, ; 
Miss Edith Stuart. And the burlesque opening of HUSH-a- 
BYE BABY. Misses Parkes, Nisbett, Thirlwall, Marion ; 





HERR REICHARDT’S 


NEW SONG, 


“T LONG FOR THE 
VIOLET OF SPRING.” 


A most sweet and graceful melody.— Brighton 
Gazette. 


Price Four Shillings. 





LONDON: 
CRAMER & CO., 201, Recent Srreer. 








NOTICES TO CORRESPONDENTS. 





A. G. L.—We cannot explain the mystery of music-publishers’ 
catalogues. 

Fivre (Dublin).—Write to Mr. Rockstro, at Messrs. Keith, 
Prowse and Co., Cheapside, London. 

H. M. R.—Please write your notices in accordance with the 
form adopted in this journal. 

Juvenis.—I. We cannot undertake to criticise unpublished 
music, Il. The copyright of the words is sold. III. We 
cannot answer fur the business arrangements of Messrs. 
Cramer. 
T.—Your second enclosure, for which we thank you, will appear 
next week. 
Hetp Over.—Dr. Flowers’s Letter, Life of Chopin, Reviews, 
Correspondence, &c, 








DEATHS. 


On March 26th, Epwarp Hime, the well-known Music-seller 
of Liverpool, in his eighty-fifth year. 
On March 27th, Mr. ALFrep Metton, Esq., aged 46. 





| Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA, 





It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 











LONDON, SATURDAY, MARCH 30, 1867. 





Mr. Arthur Sketchley sails for America in 
August next. 





The Duke of Frias and the Duchess (née Balfe) 
have arrived in Paris. 





the tenor Achille Corsi. 





Singer to the King of Prussia. 





ruary amounted to 1,850,000 francs. 





duced in Paris before the 10th April. 





the late Artemus Ward from a posthumous cast. 








Messrs. Atkins, Stevens 


The daughter of the tenor Naudin has married 


Herr Wachtel has been created Chamber 


The theatrical receipts in Paris during Feb- 


Gounod’s “ Roméo et Juliette’? will not be pro- 


Mr. Edward Goflowsky is preparing a bust of 


Tamberlik has left St. Petersburg and arrived 


Mdlle. Skirva, the Viennese pianist, has made 
a most favorable impression in the artistic circles 
of Paris. 





A new opera by Grossmann entitled “ The 
Fisherman of Palermo” has met with a good 
reception at Warsaw. 





An opera, entitled “A Promenade in May,” by 
Storch, has made a fiasco at the Friedrich-Wil- 
helmstiidtsche Theater, Berlin. 





Miss Madge Robertson is engaged at Drury 
Lane—vice Mrs. Hermann Vezin, resigned—to 
appear in Mr. Halliday’s new drama. 





The Abbé Liszt has composed a grand mass’ to 
be performed on the occasion of the coronation of 
the Emperor of Austria as King of Hungary. 





Weber's “ Oberon” was performed by the Ger- 
man singing society, Cincinnati Minnerchor. 
It affords rather a difficult task for amateurs. 





The Italian company who are to sing at Hom- 
burg this year include Mdmes. Lucca and Vitali, 
Signori Carrion, Roger, Verger and Zoboli (buffo). 





The students of Upsal and Christiana are 
making great preparations to represent Sweden 
by a good number of singers at the Paris Ex- 
hibition. 





An allegorical piece, words by M. Arthur 
Pougin and music by M. Adrien Boieldieu, is in 
preparation at the Fantaisies-Parisiennes entitled 
“ La Péte de la Paix.” 

Borri’s ballet, “ Firmenella, or the Devil in Paris,” 
has had no success at Vienna. The prices of 
admission had been raised; but at the second 
performance the theatre was empty. 





The unfortunate Scala, Milan, is again closed, 
under pretexts more or less serious. It is said a 
strong remonstrance has been addressed to the 
two impresarii Brunelli and Zamperoni from 
head-quarters. 





Leopold Auer, the Hungarian violinist and 
concert-master at Hamburg, is invited to play at 
the forthcoming festival at Cologne, April 27th. 
His performances lately at Amsterdam and 
Diisseldorf have been highly extolled by the 
critics. 





The full score of Wagner’s “ Meistersinger” is 
now in the press; and the composer has arrived 
at Munich to confer with the management of the 
theatre regarding the mounting of this opera and 
the “Lohengrin.” He was received by the king 
upon his arrival. 





We understand that Mr. Vining contemplates 
giving up the management of the Princess’s 
Theatre and retiring from public life. He will 
carry with him the good wishes and personal 
regrets of a large portion of that public for 
whom Mr. Vining has so long and so efficiently 
catered. 





With the close of the present year expire all 
German copyrights whose term has been extended 
by special privilege. This will set free the 
writings of Goethe, Schiller, Wieland, Herder, 
Korner, Biirger, Jean Paul Richter, and others; 
and cheap reprints of many are already announced 
at Berlin. 





The performance of Mendelssohn’s concerto in 
G minor last week, by Jaell at the Athenée in 
Paris, was an immense success. He was thrice 
summoned to receive the plaudits of the auditors. 
The Gazette Musicale, honours him with regal 
distinction, in designating him, “'The Prince of 





‘in Madrid, where he will stay till the 20th May. 


Pianists.” 
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An interesting event has recently taken place 
at Nassau, in the Bahamas—the unveiling of the 
bust of Shakespeare—which took place at the 
soirée of the Bahama Institute. The work of art 
is to be placed in the Public Library, in proximity 
to the handsome volumes presented by the Duke 
of Edinburgh. 





During the first performance of “Rob Roy” at 
Drury Lane on Saturday, Mr. Tom Powrie was 
unfortunate enough to sprain his ancle. He is 
still confined to his room, having heen debarred 
from re-appearing in the title-réle; and we learn 
that the medical attendants have recommended 
rest for at least a fortnight. Mr. Swinbourne 
plays Mr. Powrie’s part. 





A writer in Notes and Queries says of Thomas 
Southern, the dramatic author, that having reach- 
ed the age of eighty-five, “he enjoyed the longest 
life of all our poets.” This is a strange slip. 
Surely the writer was forgetting the cases of 
Samuel Rogers and Walter Savage Landor—the 


illness. About nine years ago he was seized with 
paralysis, and a benefit was organised at Sadler's 
Wells by his professional friends, who thus raised 
a fund sufficient to meet for a time the exigencies 
of his sad case. Mr. Love, whose entertainments 
had, for nearly thirty years, afforded high gratifi- 
cation to the public, had cultivated his ventrilo- 
quial and mimetic powers to a very great extent, 
and for many seasons ‘‘ Love’s Lenten Lucubra- 
tions” were as regularly expected before Easter 
as the Advent of Adams’s Orrery. 





We regret to have to record the death of Mr. 
Alfred Mellon, who expired on Wednesday at 
midnight, after a short but severe illness, im- 
mediately consequent upon the rupture of a 
bloodvessel. In him the profession has lost an 
able and energetic musical conductor and a man 
of great personal merit. We must defer till next 
week allusion to the chief features of his life and 


that expression of regret in which all who knew 
Mr. Mellon will join. His age was forty-six. 


the work he performed, and limit ourselves to| 


former of whom lived to be ninety-two, and the 
latter to be eighty-nine. 





The new opera by Gentili, ‘ Rosamonda,” which 
has been favourably received at Rome, executed 


on the well-known English ballad (?). The music 
is dramatic and well worked. Particularly may 
be cited the overture, the finale of the first act, 
almost all the second, the trio and finale of the 
third, and nearly the whole of the fourth. 





It is said that the dramatic censorsbip has raised 
its interdict against the performance of Victor 
Hugo’s plays on the Parisian stage, and that 
“* Hernani,” one of his most striking dramas, is in 
course of preparation at the Theatre Francais. 
But now that the ministerial prohibition is re- 
moved, Mr. Hugo himself objects to allow his 
dramas to.be played in Paris, unless managers 
consent to represent him entire—not a verse, not 
a line cut or modified. 





An official statement has just been issued with 
respect to the pecuniary results of the musical 
festival held at Norwich at the close of October 
and the cominencement of November. It appears 
that the profits of the festival amounted to £971 
(as compared with £1211, in 1863, and £916 in 
1860), of which it is proposed to divide £950 
among various local charities, while the balance 
of £21 will be carried forward to the credit of the 
16th festival, in September, 1869. 





We hear that in addition to the large and 
important theatre just commenced at Bristol, Mr. 
C. J. Phipps, F.S.A., has been commissioned by a 
well-known and influential capitalist to design 
the new theatre about to be erected on the site of 
St. Martin’s Hall, Long Acre, which is to be 
completed this year. The same gentleman is 
also engaged upon designs for an entire re-con- 
struction of the theatre at Swansea, to be 
executed during the ensuing summer. 





The Germans are domestic even in their amuse- 
ments. In a Dresden letter to an American 
paper we read:—A land of steady habits is this 
land of Northern Germany. “Early to bed, early 
to rise,” is the motto. Opera-goers told us that 
the performance closed at ten o’clock; and we 
ourselves attended a symphony concert, where 
were assembled the first people in Dresden, that 
commenced at six and closed at half-past eight. 
What would be thought of such a return to 
primitive habits in our own country ? 





Mr. William Edward Love, the well-known po- 
lyphonist, is dead. He expired on Saturday, the 
16th inst., at his residence in Arundel Street, 


order. 


erection. 


to be forgotten. 
present, eager to see and to be seen. 








were well represented. 


a complete success. 





in Paris. An actress of position, named Cornelie 


Theresa, the singer of coarse and vulgar songs 


plays had grave doubts whether 


himself mistaken. 





in France. 


themselves. Twenty gold medals and first prize 


total value of 50,000 francs. The lists for th 


be closed the 10th April. The general choruse 
buvons ;” Ambroise Thomas's 


“France, buvons;” fF. Bazin’s 


“Liarche;’’ Vervoitte’s 








Strand, in his sixty-third year, after a lengthened, 


man’;” Méhul’s “ Priére.” — 


The Italian government has promulgated a 
regulation affecting dramatic copyrights. 
law charges, for the benefit of authors, 15 per 
by the sisters Marchisio, is stated to be founded cont. aah the grote sueuipin at Mage Winatoms, ES 
per cent. at second-rate theatres and 10 per cent. 
on the rest, except where special arrangement 
is made between author and manager. 
there are 8 theatres of the first and 40 of the second 
The municipality charges itself in each 
instance with collecting these rates, and dis- 
tributing them among the authors claiming 
them. 


This 


In Italy 


The new Academy of Music, New York, is com- 
pleted, and reflects credit upon all who shared in its 
Mr. Maretzek may congratulate himself 
that he has at last a comfortable, suitable house, 
sure to please al! who pay him friendly visits. 
received a crowd of friends when the grand Bal «’ 
Opéra took place, presenting a spectacle not easily 
The élite of New York society was from a gentleman in Hong Kong who is engaged 
The two |in teaching a tonic sol-fa singing class there. He 
great classes of intellect and wealth and fashion |8498 :—‘I believe this to be almost the first 
The music was to the|attempt to teach the reading of music to this 


He 


point, the enjoyment general, and the whole affair wonderful people. 


who has appeared with success both at the Odéon | 2te be ‘up.’ , . 
and ThéAtre Frangais, has displaced the notorious | degree, and their talent for flattening wonderful, 


The festivals and competitions connected with 
music at the Exhibition engage general attention | committee was held on Wednesday, the Mayor in 
The civil societies will compete |chair. The report of the last proceedings stated, 
among themselves, and the military bands hmong | inter alia, that the following is an outline of the 


amounting to five, four, three, two, and one|Tuesday morning, 
thousand francs, are the rewards, representing a| Tuesday evening, “Ode to Alexander's Feast” 


Mr. Watts Phillips's comedy “ Investment” has 
been produced at Wallack's theatre, New York, 
with success. The Weekly Review says, “The 
scenes are excellent. ‘Three of them are draw- 
ing-rooms, of a rich and luxurious order: the 
fourth is a double picture, representing the in- 
terior of a broker's office and the street outside. 
A single set of scenery serves for each act. Mr. 
Watts Phillips may be congratulated on having 
constructed a strong drama, of the realistic and 
didactic school. His work evinces far more pur- 
pose than is commonly discernible under the 
dramatic productions of the day. He was, pro- 
bably, stimulated to its composition by a sense of 
the evils naturally consequent upon the stock 
company (limited) mania that has lately pre- 
vailed in England, and of the root of recent 
financial evils in that land. What his drama re- 
bukes—speculation in fictitious property—is a 
crying evil here, no less than over the sea.” 





Hiindel’s ‘‘ Samson” was lately done in New 
York. On the general subject of oratorio and 
the American appreciation of it the Weekly Review 
has the following remarks :—‘t Comparatively 
there has been, in New York, but little practice 
for this class of music. The American singing 
societies have of late taken hold of some of the 
oratorios, and practised them as they would have 
practised any kind of exercises, but they have not 
yet had sufficient training before the public to 
give the true effect to that part of the music 
which is the life element in it. We speak, of 
course, of the choruses. They, for the most 
part, have outlived the time when they were com- 
posed, while the solo pieces, with very few excep- 
tions, have not. It is for this reason that the 
latter require first-rate performers to make us 
forget their tediousness, just as the whole needs 
good training and experienced singers to produce 
that impression coveted by so many, and, in fact, 
realised but by very few.’’ 





The following particulars have been received 


The Chinese themselves have 
no tunes and no idea of music. Their instru- 
ments can only produce two or three tones, and 


The question whether dramatic free trade their singing is screeching in falsetto to no kind 
would tend to raise the character of music halls . cane, 
may be judged by an instance which has occurred |‘!0W’ are utterly unknown to them. Why, they 


The conventional terms of ‘high’ and 


ask, should a grave note be ‘down,’ and a shrill 
Their voices are harsh to a painful 


, 


They must never be asked to go above D, and 


> 


at the café chantant known as the El Dorado, in after half an hour's singing lose all command of 
Paris, and is reciting Racine and Corneille to| their voices. 
large, attentive, and applauding audiences. The | 2°twithstanding all these hindrances, the experi- 
minister who gave her the license to recite these |™ent appears to be succeeding. The writer 
she would | continues :—‘ If the new tune set before them be 
succeed in such a plave, and whether she would | #2 easy one, it is positively sung the first time 
not degrade the drama. He has since confessed | Without error; if a difficult one, two or three 


They also incline to bawl.” But, 


trials may be required.” 





A meeting of the Birmingham Musical Festival 


s | performances up to this time determined upon :— 
“ Elijah” (Mendelssohn) ; 


e | (Handel), and a miscellaneous selection ; Wednes- 


first division and the division of excellence will | day morning, new work, by Professor W. Sterndale 


s | Bennett; “Santa Cecilia” (Benedict); Wednesday 


to be executed in July include Rossini’s “ Buvons, |evening, a classical concert, comprising grand 
“ Paris,” and | choral symphony in D minor (Beethoven); Thurs- 
“ Hannibal | day morning, “ Messiah” (Hiindel); Thursday 
crossing the Alps;” F. Kuecken’s “Prayer before | evening, a miscellaneous concert, to comprise a 
the fight,” and “Au Bivouac;” Camille de Vos’ |new cantata by J. F. Barnett; Friday morning, 
“Domine salvum ;” |“ Messa Solenne” (first performance) (Rossini), 
Mozart’s “Concorde;” Weber's “Black Hunts- | and Israel in Egypt (Hiindel) and Friday evening, 





St. Paul (Mendelssohn). Mr. Mason, the chair- 
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man of the orchestral committee, has resigned, in 
consequence of his removal from Birmingham, 
but he has, at the earnest request of the com- 
mittee, consented to give his services as here- 
tofore until after the conclusion of the next 
festival. In reference to this matter the following 
resolution was passed :—“ That in accepting with 
regret the resignation of the chairman, the com- 
mittee reserves to itself the consideration of the 
services he has rendered in connection with the 
festivals fora period of twenty years and upwards, 
until after the forthcoming celebration, and re- 
quests the orchestral committee, who are more 
fully acquainted with bis labours, to report thereon 
at the period referred to.” 





We are indebted for the following to a Leeds 
paper:—The body of Mr. Martin Cawood, 
formerly an ironfounder at Leeds, subsequently 
secretary to the Leeds, Bradford, and Halifax 
Railway, and latterly acting in a similar capacity 
to the Royal English Opera Company, Limited, 
of Covent Garden, was found in the river Aire 
yesterday morning, near Allerton Bywater, Castle- 
ford, by a West Riding policeman, who was 
patrolling the district. Mr. Cawood, who was 
well known in musical circles in Leeds, had 
latterly been connected with an opera company 
performing at Bradford, about two months ago. 
Mr. Cawood came over to Leeds to visit his 
relatives, left them one Sunday evening to return 
by the last train to Bradford, and was not again 
heard of until yesterday. In the meantime, the 
fact of lis being missing had been advertised in 
the local papers, and as he had a gold watch, some 
cash, and other valuables upon him, it was for the 
time suspected be had met with foul play. But 
when his body was recovered from the turbulent 
stream of the Aire, there were found upon it all 
the valuables, a railway ticket, and letters, of which 
he was known to be possessed when he left the 
house of his relatives that Sunday evening, in 
Woodhouse Lane, Leeds. How he got into the 
water—which is out of the usual track to the 
railway station—has not yet been ascertained. 
Mr. Cawood was formerly a member of the Leeds 
Town Council. 


The representation of an Hungarian opera in 
Pesth during the visit of the Emperor-King, is 
thus recorded by a correspondent of the Daily 
Telegraph :—“ The curtain rose on an Hungarian 
village, and the first thing we heard was the wiid 
fiddling of a band of gipsies—all strings save one 
clarionet—which marched on the stage playing a | 
czardas, followed by a throng of happy peasants | 
and hussars in the old national uniform. The 
first thing the hussars did, was of course, to call 
for drink, and get it; when the sergeant in 
command a broken-down tenore robusto, advanced 
to the footlights, raised his beaker high, and, 
after a short preamble, called upon his troopers, 
in what should have been A flat, but unfortu- 
nately was G natural, to swallow their liquor to 
the toast of “ Eljen a Kiraly!” (Long live the 
King!) It was on account of this happy and 
singularly appropriate bit of gag that ‘ I/ka,” the 
opera in question, had been selected for per- 
formance. 
and repeated the refrain in a thundering shout; 
the Emperor went through his thankful move- 
ments with military precision, and the business of 
the stage resumed. A worse opera I never had 
the miefortune of listening to; but in one 
respect it was admirable, viz., in the simplicity 
of its plot. A recruiting party of. hussars come 
into a village; in this village happens to reside a 
juvenile Magyar, all brag and boots, who ‘ never 
had no father nor no mother,” and is in love with 
the soprano, a well-to-do young woman. A gipsy 
fortells no end of a destiny to the booted orphan, 
whose (musical) personal statements are highly 
objectionable; but he feels that his vocation is to 
be a hussar, and snubs the fortune-teller. Well, 


Of course the audience rose en masse, 





he becomes a hussar, and obtains the hand of the 





prima donna with the moderate income. And 
that is all the story, I assure you, of an opera 
three acts and two hours long !” 


In his work on Chloroform Dr. Kidd ascribes 
to Shakespeare a prophetic knowledge of that 
anesthetic. He says: 

“Shakespeare, true to the prose of every-day 
existence, gives us the pain and turmoil of human 
feelings as making up the entire sum of human 
life; and when he wishes to give us a world free 
from pain, he shuts out passion, pain, and suffer- 
ing by an anesthesia of his own (no doubt in 
imitation of something in the books of that age) 
—the witching herbs and juices of Oberon; the 
fairies in their dreamy half-conscions scenes, 
amid their enchanted charms and twilight. giving 
us some very singular analyses of sleep like that 
of chloroform —and the same merely animal 
emotions and consciousness—in the “ fierce vex- 
ations of their dreams” that we see in invalid, or 
sick, or hysterie men and women—the modern 
Titanias and Oberons of every-day life! The errors 
of consciousness after chloroform, in fact, in 
hospitals are sometimes not more extraordinary 
than those of Bottom and other characters in this 
play. In other places Shakespeare describes 
melancholy, Innaey, and delirium, as though they 
were cases in a medical book, while in the herbe 
and juices of Oberon I cannot help believing 
there is some foreshadowing of chloroform, or a 
description of some old incantations or magic 
now forgotten and lost.” 


Shakespeare’s medical accuracy would be curious 
were it not dwarfed by his more wonderful 
divination in other respects—such for instance as 
his foresight with regard to the Newtonian law 
of gravitation, and that curious passage from the 
“ Midsummer Night’s Dream” which in two par- 
ticulars can be made to apply to the laying of the 
Atlantic Cable. But Shakespeare has been mad« 
out so many things—a butcher, a baker, and a 
candlestick maker—that to claim for him the 
knowledge of a physician of the 19th century, to 
set him up as an Elizabethan Simpson, will sur- 
prise no one. 





WHAT IS AN OLD-WORLD MELODY? 








There have been many heads puzzled, much 
time wasted, and much ink spilt in the effort te 
explain the keys, modes, and rhythms of the 
people's songs in the days of the old world. Not 
much has been done in way of explanation, either 
psychologically or esthetically, and for this simpl« 
reason—no one ever leaves the unhappy tune in 
its integrity. It is immediately shaped into some 
order like what De Moraan calls “the scale of 
civilized nations.” It must have either a minm 
or major third, a minor or major sixth, the fourth 
must be perfect, and the seventh a semitone from 
from the eighth, or otherwise there is a great 
hubbub raised touching false relation. Of course 
the term false relation implies that there is such 
a thing as true relation, and yet ask these learned 
theorists what is relation in music, and in what 
does it consist, no answer can ever be extracted 
from them. ‘The old tune is voted to be wrong 
and barbarous; but why it is wrong and why 
barbarous no one professes to explain. Unfor 
tunately the tune is altered, misshaped, added to 
harmonised, and of course there is an end of it as 
an object of inquiry and interest. There is on 
Professor Wysz who has issued ‘a most ancient 
mountain melody’—a Ranz des Vaches of th 
Canton of Appenzel—which we are asked to be- 
lieve to be infinitely older than the well-know: 
melody peculiar to the native herdsmen of that 
district, when any one who knows anything of 
the origin and growth of national melody, sees at 
a glance that this “most ancient” horn-song i+ 
a tune of modern manufacture, and utterly 
wanting in all the characteristics of old-world 
song. Then we meet with a so-called Russian 
serf dittie—a short tune in the G@ minor of 
our modern civilised order—in which are hal! 
rhythms — semi-cadences, potential finalities,— 
sounds scientifically replied to — in fact, all the 
laying out of the well-taught melodist of the 





latter half of the past century, and we are naively 
assured this “interesting and beautiful air” is 
teeming with “the peculiarities’ of the songs 
sung by Russian serfs and loats that drive cara- 
vans from fair to fair. We read also of some 
wonderful airs sung by the Nile boatmen, of the 
wails uttered by the dancing girls, and find “a 
plaintive melody said to be ancient” ascribed to 
the hand of some gipsy interested in the banish- 
ment of these ballerenas from Cairo by MEHEMET 
Aur. Whoever wrote this “ ancient’? tune was 
thoroughly acquainted with the laws of melody 
as now existing in the civilised world, and made 
it not only from law of melody but with the in- 
tention of having it harmonically accompanied. 
The composer was clearly born before his time, 
and must have felt himself grievously out of place 
and season. Probably he was one of those 
Hiindel-Arabs who go out at night and sing 
the praises of Manomer in a sonorous and har- 
monious way upon the top of minarets, filling up 
the off hours with part-songs of excessive beauty 
all about love and the tender passions. The 
genuine old-world song is easily recognised, be- 
cause certain to be abused. It is worse, if pos- 
sible, than a Gregorian Chant. It has ‘logical 
defects,” “false relations,” ‘sounds differently 
arranged from European order,” “‘ non-appreciable 
intervals,” and produces a discord ‘ shocking to 
our ears.” Its defects are incurable—there are 
‘double false relations: for example, F sharp 
and B flat in the key of C. All old-world songs 
of this kind must be, we learn, “rearranged for 
publication.” We do not doubt it; and in the 
process ‘‘the very singular song” has been con- 
verted into a very common-place nigger melody, 
and the public are dazed and delighted with a 
pure befoolment. 

Much discussion has recently been given to the 
constitution of the commonly called ‘ Scots’ 
gamut’’—a major series from unit to octave, with 
the omission of the fourth and the leading 
seventh. For example—C, D, E, G, A, C, and it 
is assumed that the distance from C to E is that 
of a major third. There is no proof of this. It 
is a curious fact that if a choir of children, ora 
congregation, sing the so-called Tallis’s Chant to 
vharmony in the major key (assume F for key), 
the singers will all get flat and the chant go out 
of tune. But accompany the same chant in D 
minor there will be no difficulty, and the chant 
(an old Gregorian) will run off glibly and harmo- 
niously in its right and proper key. It is all very 
well to lay out an old-world scale and pretend to 
compare it with the modern order, but before this 
ean be done with any certainty one must be sure 
of its intervals and relations. There are more 
mischievous false relations than ‘ double” im- 
proprieties between fourth and seventh ; and one, 
two, and three have to be settled before we come 
to four and seven. And after all, these alleged 
false relations do not really exist, and are only the 
ohantom Satans of ignorant empyrics. Take 
the Scots’ choral called “Old Martyrs.” What 
f false relation is there in a gamut of this order? 
D, E, F sharp, G, A; answered by the descending 
series D, E, C natural, B, A. If the Chinese, 
Babylonians, Assyrians, ‘and Celts were Pagan 
barbarians in old-song, the Christian Scots were 
no less so only some three hundred years ago. 
England must in early days have been a wonder- 
‘ully church-ridden country. She has no old- 
vorld song of her own—rothing in fact that has 
not come out of the church language rbythms and 
the church gamuts. 








THE ORTHODOXY OF ORGANISTS. 





In these days that unhappy race yclept organists 
stand in much peril, and are surrounded with 
‘roubles and disquiet. The demands made upon 
‘hem are numberless, and as contradictory as they 
re numberless. Incumbents want scientific or- 
ranists; churchwardens want organists who can 
play. Some expect them to sing, whilst others 
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think little of their singing; some ery out for fancy 
stops, others for a liberal pounding of the pedals: 
some demand new tunes and chants, others prefe 
players who play, and cannot, or will not compose. 
Mr. Hopkins, organist to the two societies of the 
Templars, has been the unhappy cause of raising a 
greater trouble than any that has yet befallen these 
unhappy Sunday-manipulists. It appears they 
must now be Confessors of the Faith, read Prarso» 
on the Creed, Lavineton on Methodism, all the 
fiery treatises of Pedo-baptism, and get themselves 
well up in the episcopal polity of Hooxrr. With 
the works of Tatts and Gipnons they must put uy 
Comper and WuHeattey; with those of Purceit and 
Boyce, Patmer and Purcnas. Mr. Hopxrys has 
been assisting in the inauguration of a new organ, 
recently erected in some chapel belonging to the 
Baptist persuasion in Lambeth. Mr. Hopxrns does 
not standalone in his sin. There is an ancient place 
called Croydon, not far from this metropolis, where 
it seems is harboured another heretic of an organist, 
who has had the audacity ‘‘ to open a new organ” 
in an Independent Chapel located in the neighbour- 
hood. Fire ought to have descended from the 
clouds, and burnt up both organ and organist, but 
it did not. The ArcupisHop should have excom- 
municated this loose pedalist, but his Grace has 
done nothing, and, it is said, will do nothing. Or- 
ganists of parish churches, we hear, must hold no 
communion with heretics, schismatics, fanatics, de- 
votees, or any persons belonging to ‘ persuasions ;”’ 
they may play in St. Alban’s, Holborn—a church 
now in the ecclesiastical law courts—and they may 
play in Trinity Church, Bayswater, a church in 
which Mr. Danteu Moore holds forth,—and holds 
also a pretty strong opposition against church music 
—but they must not open organs, or direct or ac- 
company choirs in suburban schismatical chapels. 

What is to be done if this new rule is to stand 
and be generally worked? Organists must be con- 
sistent: if not permitted to play in a Lutheran 
conventicle, they ought not to play the music used 
in such a place or composed for such a place. 
Organists must sell their fugues of SzpasT1an Bacn, 
and disown all the great chorals of this sect. Good- 
bye to Bach—farewell to all his preludes and fugues, 
his chorals and motetts. But worse remains; 
HAaEnDEL was a Lutheran, and although a naturalised 
Englishman never disclaimed his church. Mr. Hopr- 
KINS must give up the heretic, and the Templars 
resign the ** Messiah.” Croydon churchmen can no 
longer hear ‘‘ Comfort ye”? and ‘* Unto us a child is 
born ” at Christmas, and for the future must put up 
with the “‘ Arise,” GREENE; ‘ Prepare ye the way,” 
Wise ; and ‘ Let us go,” Hopkins. 

We are told by the highest authorities there is to 
be no union with Rome, and anything more startling 
and offensive than Roman Catholic music in an 
English parish church cannot be possibly conceived. 
Charity vaunteth not itself, is not puffed up, doth 
not behave itself unseemly; but charity must stop 
somewhere, and it is to stop at Roman Catholic 
music with our organists. It may bear all things 
and believe all things, but not bear or believe in the 
music of Haypn and Mozart: it may hope all 
things and endure all things, but not hope in or en- 
dure the music of Weserand Bertnoven. Mr. Hor- 
kins must burn his arrangements of the great sym- 
phonies, he must resign ‘‘ Plead thou my cause,” 
and turn over when he comes to the ‘ Hallelujah” 
of Berrnoven. Croydon must be content with “I 
will arise,” by Gucci, of Bedford-row Chapel, and an 
organ arrangement by Ki1LNEr. 

If such be the case with heretical, schismatical, 
and fanatical music, and if organists are to be bound 
by this new law of manipulative orthodoxy, what is 
to become of our hymn-books, more especially the 
popular hymn-books, which owe their popularity 
to the liberal sprinkling of schismatical hymns 
throughout their pages? It was only the other day 
that a great authority in hymnology asserted the 
fact that Broad Church and Dry Church had never 
done anything for hymnology, and that all hymns of 
any worth or any note have been composed either by 
orthodox Catholics, low churchmen, or dissenters. 
What is sauce for the goose is sauce for his mate, 
and if the organist is to resign Bacu and Hygnpen, 








Haypn and Mozart, the clergyman must give up 
Warts and WesteEy, and all the hosts of dissenting 
hymn-poets ; and further turn out all our grand pre- 
Reformation hymns. All our newly-revived hymns 
for the festivals—the great favourites for Advent, 
Christmas, Lent, Good Friday, Easter, &c., must 
depart, and what is more our Ordination hymn, 
although not Roman in one sense, is yet tainted by 
age and connection, and so far defiled as to be past 
orthodox recognition. To call a great poet a 
schismatic and yet sing his hymns appears an act of 
uncommon weakness—not to use any harsher word. 
To describe one of the mighty dead as a fanatic, 
and draw a large congregation by means of his 
hymns, is surely conduct unbecoming a generous 
mind ? 

But what is Mr. Hopxrs to do if engaged “ to 
open an organ” in some Episcopal church in Scot- 
land? May he follow the example and authority of 
the Archbishop of Canrersury, and find himself let 
in for a sound rating from Dr. Cummrne for playing 
in a schismatical place of worship? Again, let us 
put the converse. Imagine this organist of the 
Templars engaged by the Established Presbyterians 
‘**to open an organ ” in the old cathedral of Glasgow, 
what is he to do in this case? Is it permitted him 
to follow at humble distance the custom of Her 
most Gractous Masgsty, and complying with the 
State religion of the Northern community, go to the 
cathedral and do his best? What says Hoorrr? 
what Bishop Lavineron? Are these schismatic 
Christians? And if so, which is the Christian ?— 
the churchman (Episcopal) in England, or the 
churchman (Presbyterian) in Scotland ? 

But is Mr. Horxrns quite orthodox in holding his 
appointment from the Templars? The two societies 
include amongst their members Roman Catholics, 
Anglican Churchmen, Independents, Baptists, Uni- 
tarians, Jews, and, for aught we know, there may be 
a Parsee or Mahometan. Templars of all persuasions 
do go at times to their church, and Mr. Horrrns 
may sometimes find himself playing to a Unitarian 
ora Jew. Must he not sit ‘self condemned” for 
this very questionable mode of flinging ecclesiastical 
pearls before the schismatical swine ? 

Great art is higher than forms of religion, and we 
need not demonstrate our proposition. High Church 
priests sing dissenters’ hymns, low churchmen and 
dissenters sing the noble hymns cf the Roman 
Catholics. The Roman Catholic musicians are 
taking to the music of Srsastran Bacn, and the 
Protestants delight in the church music of Haypn 
and Mozarr. No art that has not been primarily 
devoted to the interests of religion has ever really 
flourished or taken a foremost position. There has 
been no brilliant school of Protestant music unless 
linked in with Catholic models. Banish your here- 
tics, schismatics, and fanatics, and what on earth 
have you left in Chureh music, or even church 
hymnody ? 

But how are these miserable and wretched schis- 
matics ever to be amended and turned from the evil 
of their ways, if there be no such Catholic-minded 
organists as this one of the Templars? What is to 
become of the dissenters of Croydon, if never to 
hear the good in music from the loose fish of an 
organist in this flourishing town? How is the heretic 
ever to acquire good taste if he is never to hear the 
good? . He must hear the worthiness and beauty of 
our ways if he is to be converted, and if he will not 
come to the church, the church must go to him. 
Art must be high art in church—high church, low 
church, broad church, dry church, independent 
church, and all other church—if it be Art at all, 
still more Art worthy of its high object. We 
therefore say:—Go; Mr. Hoprxins; go you Mr. 
Ruopes of Croydon; play your best, and do 
your mission. There was once a great and mighty 
chief, who in a case of conscience asked a Man of Gop 
what he should do when his sovereign took him into 
the house of Rimmon, *to worship there ~-and 
when compelled ‘to bow himself ’”—* to bow down 
himself in the house of Rimmon?” The only 
answer he received was that which we give to these 
two worthy organists—‘‘ Go in peace.” Not that 
we assert that the chapel in Lambeth, and the 
chapel in Croydon are houses of Rimmon, Dr, 
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Bryney will not say this of ‘Micah, the priest- 
maker,” nor do we say it of the old Weigh-house 
Chapel. 











A GENTLEMAN'S RELUCTANCE. 





In treating of the relations of artistic criticism to 
artistic production, with reference to those producers 
—either authors or composers—who themselves 
wield the critical pen: the historian of art in our 
own time will do well to bear in mind the various 
kinds and categories of such critics. To exemplify: 
there are the daily-newspaper critics, who are dra- 
matic authors; there are the critics who have their 
fathers, or brothers, or wives in the public world— 
on stage or concert platform; and there are the 
comic writers (sometimes called—lucus a non), who, 
though not absolutely enrolled in the army of critics, 
are placed in a good position for giving themselves 
or their friends a lift, when these happen to be in 
the theatrical world. Now, the advantages of such 
a combination as is afforded to a man who is not 
only an author himself, but a contributor to a comic 
journal, can hardly be estimated too highly. His 
facilities for pushing himself forward in print—for 
keeping his talents constantly before the public eye— 
are greater even than those enjoyed by a thoroughly 
constituted critic. The dramatic reporter of a 
serious paper must confine himself to certain dull 
duties. He cannot flourish his name constantly 
through the columns of the journal on which he is 
employed. Suppose—to take an out-of-the-way and 
improbable instance for the sake of illustration— 
Mr. Bovercautt were the accredited dramatic 
critic of a daily paper: we should, in all like- 
lihood find that paper very chary of recording 
Mr. Bovcicautr’s success in extravagant terms. 
At the most an exhaustive report of each new 
production of Mr. Bovcicaunr’s as it comes out 
would be the limit of the service. But if Mr. 
Boucrcauurt (again merely for the sake of illustra- 
tion) were a regular contributor to one of the comic 
journals, what constant opportunities would occur 
for the jogging of the public memory as to Mr. 
Bovcicavut’s merits. A comic journal deals with 
such scraps of subjects, such waifs and strays of 
paragraphs, that it is easy to bring in a certain 
name or subject in twenty different forms on every 
page. There may first be a solemn notice of the 
piece—eulogistic of course ; then another paragraph 
containing a pun on the author’s name—bound up 
with a compliment, naturally; then a comic para- 
phrase of the play—with several laudations on the 
writer, cela va sans dire. In short, the butter may 
be laid on in all its stages—prime, fresh, salt, and 
melted. A comic journal is a great organ for the 
furtherance of that process slangily termed “ getting 
one’s name up,” if one happen to enjoy the double 
advantage of being a stage-author and a contributor 
on the staff. 

We are interested to see our friend Punch doing 
that excellent service to one of his contributors 
which we indicate above. Punch has often ren- 
dered the service of late; but this week he is really 
at some pains to perform it. It is not the puff 
oblique which he offers this time, but a right down 
plaster of the soothing ointment. Curiously enough, 
Punch confesses to approaching the subject ‘ with a 
gentleman’s reluctance.” This is singular, in view 
of the fact that the writer goes out of his way to 
perform the saponaceous office. Can a gentleman 
feel reluctance in glorifying the merits of a friend ? 
If a gentleman can, can a comic journalist ?—we 
should say a Punch writer? Judging from results, 
we fancy that a gentleman’s reluctance is much the 
same sort of thing as a Punch writer's (certainly a 
different class of person’s) avidity. 

The puff direct is administered, in the last number 
of our contemporary, in an article entitled ‘‘ Cham- 
pagne Onartey.” With reference to the heading 
quoted, Punch says, 

“Tt is with a gentleman’s reluctance that Mr. 
Punch has brought himself to print the above vul- 
garity. But he heeds no sacrifice of feeling when he 
can instruct, He has just lighted upon an amusing 
passage in that most entertaining book, Mr. Jessn’s 





Memoirs of George the U'hird, and it is a triumph of 
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art to be able to append a morsel of readable stuff on 
such a peg or such a name for a time :— 

Exactly a hundred years ago CHantrs Townsnenp delivered 
one of the most brilliant speeches ever heard in the Commons. 
He had previously spoken with calmness and judgment. then 


REVIEWS. 





(RovtLepcEe anv Sons.] 


went to dinner with two friends, and re-appeared in the House | Royal Naval Song Book. Compiled and edited by 


about eight, half drunk with champagne, and more intoxicated 
with spirits. But whatever may have been the source of his 


inspiration, there flowed from his lips such bursts of impas- 
sioned eloquence, such flashes of wit, such bitterness of invective, 
so varied a torrent of mingled ribaldry and learning, of happi- 


ness of allusion, im gery, and quotation, that everybody was 


enchanted. For some days, says Watrotg, the universal ques- 
tion was, ‘ Did you hear Cnagigs’s champagne speech ? 


the Rev. W. Guise Tucker, M.A., Chaplain of 
Greenwich Hospital, and C. H. Purpay, and pub- 
lished by the authority of the Lords Commis- 
sioners of the Admiralty. 

This work is specially calculated to enliven service 


Now, if Townsnenp had been called Champagne|on shipboard, and supersede the equivocal min- 


Cuar.ey, the words, instead of being intolerable, 
(luckily the cleverest of the burlesque writers, and a 
respected contributor to Mr. Punch, has wittified 
the tue) would have been worth remembering. As 
it is, they inspire Mr. Punch with a desire to kick 


strelsy in vogue both in the Navy and Merchant 
Service, and, as such, is sure of a great demand. 
But as the elegant volume before us consists of 
nearly two hundred songs, of every variety and great 


the person who uses them. When shall we escape | popularity, most of which are harmonised so that 


the Cad-lyrics of the music-halls?” 

The gist of the above quotation lies in the words we 
have taken the liberty to italicise. It will be observed 
that the whole paragraph is written for the purpose 
of dragging in the the glorification of Mr. Punch's 
‘respected contributor :” there being no point in the 
story quoted or the analogy set up, beyond that. A 
man named Cares once drank champagne: his 
other name happened to be TownsHENpD, but CHARLES 
James Fox or Cnartes Stuart would have done as 
well: they both got drunk. The peg on which to hang 
an allusion to‘ Champagne Cuarzey,” and thence to 
drag in the “respected contributor,” would have 
served an equally good purpose. The whole re- 
levancy of the anecdote is to Mr. Punch’s friend, 
invidiously termed “the cleverest of the burlesque 
writers.” 

Our contemporary’s modesty in not mentioning 
the name of his respected contributor can scarcely 
be set down to modesty, or even the Reluctance of a 
Gentleman. A gentleman who has so far overcome 
his reluctance as to go considerably out of his way 
and fish in the turbid waters of Groror the Third’s 
time for the subject of a friend's laudation, might 
just as well indicate Mr. W. S. Giunerr as the friend 
in question. Of course it must be Mr. Ginpert who 
is described as “the cleverest of the burlesque 
writers,” and who has in his excellent burlesque, 
** Dulcamara,” parodied ‘* Champagne CHARuiez ” in 
admirable fashion, and thus “ wittified " the tune. It 
is unjust to Mr. Byron’s established reputation to apply 
the superlative to Mr. Grupert, and it is not treating 
Mr. Broveu politely, or Mr. Hauurpay, but that is 
Punch’s bad manners, not ours. Mr. Giuserrt be it. 
But Mr. Gruzerr has been proclaimed the author of 
that clever serial in Fun, called ‘‘ Men we Meet.” 
He has been by the press recognised as the ‘* Comic 
Physiognomist,” a valued contributor to a rival 
journal of humour. Strange that he should go over 
to the enemy—that he should forsake such a journal 
for such an one! Malo cum Platone errare, quam 
cum aliis rect2 sentire. Most young humorists would 
deem a humble corner in /'un of more account than 
a column of Punch. But if he writes for both? 
That would also be curious, unless it be sub rosa; 
and if so, ought Mr. Punch thus blatantly to have 
heralded his appearance ? 

But of course it must be Mr. Giupert. The term 
**eleverest " of the burlesque writers who have 
wittified the song in question, can only apply to him. 
We beg to draw the attention of Mr. Gitpert’s able 
chief, Mr. Tom Hoop, to his defection. He should 
really remonstrate with a promising young author, 
who owes more consideration to an appreciative 


they may be sung either as solos or by three or four 
voices, or performed upon as many instruments, its 
sphere is by no means limited to the sea. Here we 
have English, Irish, Scotch, Danish, French, Ame- 
rican, Russian, and other national songs, glees, 
rounds, &c., three-fourths of which are upon any- 
thing but nautical subjects, the object being, as 
expressed by the Rev. Editor in the preface, to intro- 
duce some better songs into the service, and be the 
means of helping those who sing to sing in concert. 
And he adds, ‘‘It is impossible to estimate too 
highly the power of vocal harmony. Let it float 
across our ships’ decks, and the result will be that 
in most cases anger, gloom, and envy will give place 
to calmness, friendliness, and mirth.” Although 
from the title of the book, many persons"may be led 
to suppose that it is exclusively a ‘‘Sea Song” 
book, a glance at the contents will show, both as 
regards its music and sentiment, that it may be in- 
troduced into the home circle with the greatest 
pleasure and advantage, as furnishing many a de- 
lightful evening’s recreation. The portableness of 
its form, and the lowness of its price, must obtain 
for it a very extensive circulation both at home 
and abroad. 





DOUBLE ACROSTIC. 





Within a dwelling shady, 
Whose tenant is a lady, 
A deep dramatic ruffian 
Breathes curses on our way: 
’Tis good to hear the sinner, 
As after the late dinner 
Or early summer muffin 
We wend us to the play. 
To hear him, you might fear him, 
But when you come anear him, 
His stature’s not terrific, 
His mood is only fun, 
And all his deadly curses 
Are set to merry verses, 
And—care’s supreme specific— 
The parody and pun. 
How well the play is written, 
Is known to every Briton 
Who finds the quibbles bother, 
The ridicule surprise, 
The daggers never frighten, 
The dances only lighten : 
Long may the clever author . 
Amaze the float and flies. 


public than thus to commit voluntary suicide in the| 1, | summoned its swiftness to bear me along, 


pages of Punch. And meanwhile, so long as Punch 
preserves him, our contemporary should keep quiet. 
To puff one’s own contributors so violently is not 
consonant with the Reluctance of a Gentleman. It 
is scarcely newspaper etiquette either. Suppose we 


all did it: suppose the Times concluded a notice of 
Mr. Joun Oxenrorp’s, with the remark, “ the author 2 
is not only the superlativest, greatest, uncommonest 
British dramatist, but aLso CONTRIBUTES TO THIS 


JournaL:”’ what a blatant set of self-glorifiers we 
should be! 


Millennium when we have got rid of the Cad-para- 
graphs of the press. 





"The number of patients relieved at the Hospital for Diseases 
of the Heart, 67, Margaret-street, Cavendish-square, was 120 


during the week. 


Punch asks ‘‘ when shail we escape the 
Cad.lyrics of the music-halls?” Perhaps in that 


But slow on our journey we toiled, 
From its mustiness I, with acute sense of wrong, 
Sprang, baffled and swindled and soiled. 
They call for Reform in a certain high place : 
But reform this, I say, with its dirt and slow pace. 


. * The loveliest maid reclineth 
On borders wondrous fair ; 
The gleam of her gay gold shineth, 
She combeth her golden hair. 
With a golden comb she combs it, 
And sings of stream and of sea ; 
Very sweetly she hums it, 
The marvellous melody.” 
(From Heine I've striven to purely translate it: . 
Perhaps you will kindly elucidate it.) 





3. Child of Satan, he, the vile one! 

Mawworm doth assert ; 

Mawworm never would defile one, 
Doeth no man hurt! 

We who know the kindly action 
Common to his class, 

Backward fling the false detraction— 
Let the slander pass. 

Well we know the player’s fingers 
Stoop to no mean art: 

Charity unsordid lingers 
In his open heart. 


. A-young man who was “ carrying on,” 
Was heard unto a girl to speak, 
And wish he were a Houbigant 
To touch her face. ’Twas like his cheek ! 
5. Oh lovely, my pet, while your passions are mute, 

Your voice is as soft as the tone of a flute ; 

But, grown is your beauty, I strongly refuse 

To list to your song, and wish woe to your Muse. 





*,* We shall feel obliged by receiving solutions 
of the above before next Thursday. 








SOLUTION TO DOUBLE ACROSTIC IN 
OUR LAST. 
* Oo » 
~ lm ~ 
is vi = 
rebell - 
- oO - 
- a - 
mm orm “ 
- amso - 
Tietjens. Malibran. 


Singers of ours and of a former age ? 
Lo! Tietjens is, Malibran was, the rage ; 
And surely ‘‘Tom,” the ‘ peccant” piper’s son, 
Must the solution be of Number One. 
Besides ‘‘ Tom” Moore are Hood and Hohler, all 
Poetical or vocal we should call. 
‘¢Tlma de Murska” answers Number Two, 
And “ Evil” possibly for Three will do ; 
‘* Trebelli ’ is the next required name, 
Next ‘‘ Job,” the gentlemen of patient fame ; 
And, as we ruminate o’er Number Six, 
“Ear” is the word on which we quickly fix; 
When, judging from the hint thrown vaguely out, 
That ‘‘ Norma” follows next we cannot doubt ; 
“Samson” is last, the man of holy writ. 
Say if the words we have correctly hit ? 
T. F. D.C. 

The following have correctly answered :—Kowsky; 
Violet and Rose Stanley ; E. M.; Monaline; Figaro; 
Nelle Reylloc; Georgie Wood; Aubrey Hatton ; 
Ulysses; Cosmo; E. R. G.; J. M. H; Noddy 
Boffin ; James A. John. 

Partially correct :—Charles Starmer ; Sophie. 


A on hod | 
ZprowHdt rs 





JACOB Harwnez.—Kalitz or Calvisius, in his treatise 
on counterpoint, quotes from the motetts of Jacob 
Hiindel, and the examples are fine. Who was 
Jacob? 








British Cottzcs or Heattu, Euston-road, London.—Fort 
od use of these medicines (MORISON’S VEGETAB. 
NIVERSAL MEDICINES) by the public has proved their 
efficacy and virtues, and the truth Mr Morison’s system 
as to the cure of di-eases. Being composed ~ of vegetable 
matter or medicinal herbs, they are tound by experience 
to be harmless to the most tender age, or the weakest 
frame, under every stage of human suffe: the most 
pleasant and benign in their operation ever offered to the 
world ; and at the same time the most certain in searching out 
the root of any complaint, however deep, and of performing a 
cure, if within the reach of human means. The medicines con- 
sist of three sorts, to the same purpose, that is to 
cleanse and purify the blood and fluids. They are named :—No. 
1 Pills; No. 2 Pills. In boxes at 74d., 1s. 14d., 2s. 9d, and 
4s. 6d. ; family packets, 11s. each ; also the Vegetable Aperient 
Powders, 1s. 1}d. box. Morison’s Vegetable Universal 
Medicines are sold by the Hygeian and all Medicine 
Vendors. Beware of Vaccination, which is a direct poisoner 
of the blood, and therefore the cause of all kinds of disease. 
oat tees OINTMENT mg be eng nd To pay A 
nerous person § a nati sym, 
presence of suffering ; bat how much more would that 
compassion be if it could supply the means of relief. Professor 
Holloway offers to every one the never-failing power of thus 
rendering the most essential service t» afflicted humanity. His 
noble remedies reach the seat of every malady, whether it be on 
the surface or hidden in the darker recesses of the interior of the 
system, and thus extirpate it, if that be ble. Plainly 
printed instructions for the guidance of in envelope every 











of restoratives, oy =~ ~teeaaaeaaaaael 
, but extends throughout the globe. 
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CRAMER’S 


NEW GRAND PIANOFORTE, 
SIX FEET LONG. 


In RosEwoop - - - - - - go GUINEAS. 


IN WALNUT - =- = = = = yoo GUINEAS. 


A MOST ELEGANT, CONVENIENT, AND PURE TONED PIANOFORTE. 


Although it occupies much less space than the ordinary Grand Pianoforte, the third string imparts 


power and effectiveness. The Charge is Nine and Ten Guineas per quarter, if hired on CRAMER’S. 
Three Years’ System. 





PIANOFORTE GALLERY (THE Larcest IN Europe), 
207 & 209, REGENT STREET. 








CRAMER AND CO. LIMITED CRAMER'S GUINEA MUSICAL 


LET on HIRE PIANOFORTES for THREE SUBSCRIPTION 
YEARS, after which, and WITHOUT ANY FARTHER Entitles Subscribers to select and retain as their OWN 
PAYMENT WHATEVER, the Instrument becomes the PRIERREY FYE SUE OT ea ate 


SHEET MUSIC, calculated at the marked price. 
Subscriptions can commence from any date, and One 

Year is th iod all for the selection of the Music. 
28 GUINEA PIANETTE ww... 10 Guineas per annum. wroderrnendicmmme rigors a ase i a 
The advantages of the Subscription are: 


Property of the Hirer :— 


42 GUINEA DRAWING-ROOM 1. It enables anyone to have a valuable collection of Music 


MODEL COTTAGE.........c00000 15 Guineas per annum. for a small outlay. 
, 2. It includes all CRAMER & CO.'S publications, and 
60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum. whatever New Music is published by them during the 
CRAMER'S NEW GRAND ......... 36 Guineas per annum. Seaey of On eee 
3. It obviates the inconvenience of a Library in which the 
Other Instruments, such as Grands, Semi-Grands, &c., by Music is only lent. 


all the eminent Makers, and in every variety of case and 


The facilities given to Subscribers for the selection of their 
mounting, may also be hired on the same system. 


Five Guineas’ worth are :— 
— 1. A set of Catalogues (Nos. 1 to 13 of which are published) 
Every Instrument is warranted of the VERY BEST 


is provided gratis. 
MANUFACTURE. 2. A large assortment of the best and newest Music can 


be seen at CRAMER & CO.’S Establishment. 


Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. LIMITED, 201, REGENT 





QUARTERLY PAYMENTS IN ADVANCE. 





PIANOFORTE GALLERY (the largest in Europe), 











207 and 209, REGENT STREET, W. STREET, LONDON, W. 
*,* Post-Office Orders to be made payable to CRAMER & CO., Post- 
a*«* Loan of Packing-case free. Office, Regent Street. 
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CRAMER & CO.’s 
NEW PIANOFORTE MUSIC. 


BY THE 


BEST COMPOSERS. 





Jules Benedict’s Grand Concerto for Pianoforte, dedicated 
by permission. to the Empress of the French... . 
Jules Benedict's Rose Leaves Valses, beautifully ilus- 

trated with a View of Costessy Hall, dedicated by 
perinission to Lady Stafford .. . 
B. Richards’ Maritana, Fantasia on ‘Wallace's celebrated 
opera.. dikbe bode ke de sue 
" Mosaique sur Meritana oe reTerrrey 
T’. Vilar. Patrol: A Night i oc cecccsccevccceee 
Rosellen’s Freischutz Coecces 
os Duet. ° 
© rispino ela Comare ... 
e ” Callcott, St. Cecilia, Books 4 ‘2 “Consisting of 
Favcurite Sacred Melodies, Ancient and Modern, each 
Book 1, 2, duet 
Rant’ Pavarger. i Heroique, Marche.. 

a Fantasia sur stradella de Flotow 
FE Nollet.” L’Horloge du Grand Pére 
8. Heller's Autumn Leaf: a Sketch . 

Sophia Praeger. Idaline, Mecitation .. . 
E. Pauer. Love in Absence, on songs by Beethoven 
G. A, Osborne. Grand Fantasia, La Gazza Ladra .. 

Grand Duet on Airs from bse A 
Luriine . $0060 60.56 09.00: 000060000006 0006600060 


Cramer & Co, Limited, 201, Regent-street, W. 







Oo FENN OnOSO- FESO 
o oo@aceaeccoo ooocooo oo 





NATIONAL MUSIC. 


HAPPELL’S (W.) Poputar Music oF THE 

/ O-pen Time: a collection of the Ancient Songs, Ballads, 
and Dance Tunes, which constitute the National Music of 
England, arranged chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Early State of Music, and of 
the amusements associated with it during the various reigns. 
The Airs harmonized by J A. Macfarren. In 2 Vols. Royal 
8vo, price 428. Or in Seventeen parts, each 3s, 


HAPPELL’S (W.) O tp Ewneuisn Drrtiss, 

/ selected from the above Collection, arranged, with 

Symphonies and Accompaniments, by G. A. Macfarren. Folio. 

Net, 21s8.—Ditto, fine edition, 4to, 10s. 6d. Ditto, half bound 
morocco, gilt edges, 15s 


OOD'S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. Arranged with 

Pianoforte Accompaniments by Fintay Duy, T.M. Munir, J. T. 

Suxenng, and H. KE. Dispiy. In three volumes, cloth, 2s, or 

the three in one, half-bound, gilt , 21s. and 25s. ; ele gant 
bindings, full bound morocco, 31s. 

The Introduction, Critical Dissertation, "and History of the 
Songs, bas been written by Groner Fanquuar GRAHAME, 
Author of the article ‘“ Music” in the seventh edition of the 
* Encylopedia Britannica.” 


THE SONGS WITHOUT THE WORDS. One volume, 7s, 
Introduction by Gronor Fanquuar Grauame, 


THE DANCE MUSIC. One volume, 7s. Being the 
Complete Collection of Reels and Strat ys 80 as to 
admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel. 


N CORES IRISH MELODIES. — With New 

mphonies and Accompaniments, and Edited by G. A. 
MACFA REN In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Songs, 48. ; or each Song separately, 1s. 


Urnamer & Co. Limited, 201, Regent-street. 





| ADY “HIL DRED. Tenor Scena. Composed 
4 expressly for Mr. SIMS REEVES, by M. W. BALFE. 
In G (or ginal key) ; in F (transposed). Price 4s. 

For | melody and captivating treatment there has been 
no song like this since the days of ‘Come into the Garden, 
Maud.’ 


Cramer anv Co. Limited, 201, Regent-street, W. 





L FLAUTO MAGICO.—W. H. CALLCOTT’S 
new arrangements of MOZART’S celebrated UPERA, in 
two bueks, Solo, 6s. each ; Duets, 68. each; Accom 
ls. each. 


Cramen axe Co. Limited, 201, Regent-street, W. 


WILIGHT YET LINGERS. Duet for equal 
voices. By George Linley. A charming chamber work. 
Price 3s. 
Cnanzn & Co. Limited, 201, Regent-street, W. 











VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

(‘VE BEEN TO VISIT ERIN’S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 





Paicn 2s. 6d. Eacu. Post free for Fifteen Stamps. 





CRAMER @ CO, 
15, Westmoreland-strest, Dublin, & 201, Regent-street, London. 


CRAMER & CO.’s NEW SONGS. 


BY 


FAVOURITE COMPOSERS. 





Pauline’s ame... Pererererirry ..J. L. Hatton 
Pretty Nell . eanipmenasaet -E. Fagan 
WE ois cay cpaiecanawaes -- Walter Maynard 
Kissing her Hair sense bintanakonedie . By ditto & 
What entth the river .. ..ccccsccscccccccece cocs co ROOM 
Song of Home .. a ce ecessvese Maeder 
Hymn of St. Hilda's ‘Nuns... ‘coamn “B. Richards 
The Last Watch... eneeanesen *“J. A. Macfarren 
The Broken Ring sat . Henry Smart 
I long for the Vivlet of | f Spring « "TITA. Reichardt 
My Jamie . twa PORES ..G. Perren 
Song of the Echoes .. oeeceenesene ..J. Barnett 


Cramer & Co. Limited, 201, pene -street, W. 


GOUNOD'S NEW ANTHEMS. 


Y BABYLON’S WAV E.” 
Psalm CXXXVII. Chorus, 48,; Vocal solo, 8s.; Full 
orchestra (parts), 58. 


ETHLEHEM. A Christmas Carol. 
By CH. GOUNOD. 
Chorus, 4s. ; Vocal solo, 3s. ; Full orchestra (parts), 5s. 


co Co me to to op no co to Coco to # 
cooancaccooe™ 








London: CRAMER & Co. Limited, 201, Regent Street, W. 


EW ITALIAN SONGS. 
oo teeny scuheencusekeekied Schira 8s. 0d. 
TIED. 4 cttcttostencdnnacowe E. Mecatti 2s. 6d. 
Taci, op RE ng acakeetnende Magozzari 2s. 6d. 
La Reatituzione ........c0ceceee cece eo DFizgd 28. 6d 
Gli Occhi Neri . cocccccecccoesss 99 2s. 6d. 
Invito alla Tarentella ..............Traventi 4s. 0d. 
Cramer & Co. Limited, 201. Regent-street. 











UST PUBLISHED.—FOR CONCERTINA ANT 
e PIANOFORTE, by Ricuarp Biacrove. 
Fantasia on Airs from Gounod’s Opera, ‘‘ Faust” .. | 
Schira’s Opera, ‘‘ Nicold de’ Lapi” . oo 
a Opera, “ L’Etoile * 


” ” 
. 68. 
a s Opera, “Merry Wives ote 


INSTRUCTION nae FOR THE ‘CONCERTINA 


With full-sized diagram of the right and left hand side of the 
Instrument, showing the position of the Notes, &c., by Ricuanp 
Biagrove, 10s. 6d. 


CRAMER & CO. Limrtep, 201, Regent-street, W. 





CRAMER & Co.’s PIANETTES. 


HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Reoznt Strzet, in the fol- 
lowing variety of case and mounting, viz. :— 
Guineas. 
Tt BGM oc cc cc ccccccccccccccsccscscescoceosceses: SB 
Ip Brace Wem? .. oc cc cccccccccccccccccccsccce 25 
In FIGURED WALNUT 26.0000 secscececscccesecsee 28 


In Rosewoop .......... ascceseaccee Oe 
In Pzan TREE, TO RESEMBLE | Exonr.. ieee oe 
In Rosgwoop, with ALBERT Fat.. teseencnen ae 


In Burr WALNUT, WITH ALBERT Fatt. ee a 
Dirto, with Trussgs anp SHapgp Enps.......... 88 
In PottaRD OAK, DITTO 2. 0,0. seeseceseceeeeeee 42 
In Marte axp Goup, ALBERT Fatt anp  Tavesss .. 45 
Iv Figurep Caepar, WITH Do. Do.........seeeeeee 45 
Ix Otrve Woop, wit Do. peop pall « 45 
In Satin Woop anv Gotp, with Do. Do. ........ 48 
In ConoMANDBL AND GoLp, witH Do. Do. ........ 50 
In Amboyna anv GoLp, with Do. Do. .......... 52 
{The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA, 


Guine: 
Is Sotrp Manocany, packed in Zinc and Shipped... rh 
Ditto, with Folding-up Keyboard ..........sse0058 45° 


CRAMER and Co, Liuirsp have been induced, from the very 
extensive popularity attained by their Pranerrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Piansrres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 





THESE PIANOFORTES may be ORDERED throngh Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO. 
il torward them direct. 





PIANOFORTE GALLERY, 207 and 209, Regent-street. 





The largest in Ewrope.) 


Opera di Camera. G. A. 


ates LEA. 
MACFARREN, 


Complete for Voice and Pianofdrte, 21s. net. 


8. d. 
The Overture. Arranged by Edward F. Rimbault. 
Piano Solo. . ee oe oe ee - 50 
“Is any me ‘damsel here ?”.. “ oe ee - 80 
“T shall woo oe ee « 8 
“ When youthful joys and hopes are fied.” we os - 26 
“The Gipsy’s Home.” .. oe oe oe eo o 26 
“The blush of early morn.” ., os es ee oa BS 
“Who?” ee oe oe o 26 
* Silly youth, you ‘sadly_ tease me.” .. oe ee »- 8 0 
“You wicked Gipsy girl.” pa ee on .- 8 0 
“There’s a wond’rous magic potion. ~ ee ee ° 
** Movey, money!” _ eo we oe »- 40 
“ The draught of love. ” oe ee ee «~ 50 
“* Tbe last appeal.” (Jessamine. ) en jie oe 26 
“* At flust the mountain rill.” Quartet. .. oe - 890 





Cramer anv Co. (Limited), 201, Regent-street, W. 





HE RIVER SPRITE. Opera in One Act. 
By FRANK MORI. 





Separate Numbers. 
. “My Vooutinn’ ” Grand Air. Sung by Mdme. asemeee 


1 
Lan oe 

2. “ When along the road I ride.” "Rustic Song. Sung 
by Mdme. cia . 

3 “¢ sunshine of love.” Tenor Ballad. “Sung by Mr. 

erren 

4. “The Manager's Song. ” Sung by Mr. Aynsle Cook. 

5. “ Bright as love’s dream.” Deet y yal dT. 

6. “Gentle spirit, sing again!” = "i 

7 

8 


Lancia 
, sd cot the silver mail.” Ballad. “Sung ‘by Mr. 


L + Hope's Drea.” Romance. Sung by Mame. “Lancia 


- beautifully Lustrated with Portraits of the Artists en 
costume. 
The complete work, scor~d for voice and piano, 15s. 


co ce coe co o 


Cramer & Co. Limited, 201, Regent-street, W. 





Tes SLEEPING QUEEN. By 
M. W. BALFE, 


Trio—“ Most awful sight” oa ee 9 C. B. 
Bolero—‘‘ On bended knee” .. oe oo ee 8. 
Quartet—“ Fondly I dreamed” “~ ee ee - 


Cramer & Co. Limited, 201, Regent-street, W. 


d 

Overture . ee ee ee ns 40 
Aria—“ The Prime Minister” ae ee « ma &s 
Duet—‘“‘ I crave a boon” ee eo - C.andB. 4 0 
Trio—“ She is heartless” ee es 8.,C.,andB. 4 0 
Ballad—‘‘ Only a ribbon” oo ee ee os Cc. 80 
Duet—“ The Treaty « S.andB. 4 0 
Fandango.—“ Pablo the ‘Tover, *‘in A minor es . 8 0 
Ditto, ditto, in G minor a + 8 0 
Serenade— The  Nooutide Dream,” inE .. a T. 80 
Ditto, ditto, SD .. ee 3 0 
40 

30 

30 





| | Gaiatdie yy *#E 
G. A. MACF. 


Complete Opera, for Voice and Pianofurte, net, 25s. 
8. 
A blessing on the harvest fall .. .. =e ae — 2 


An Opera. 


g 


d. 
6 
A lonely wanderer ee ee ee - Song 2 6 
Harvest Home .. os Four- Song 2 6 
(Separate Voice Parts may be had. Price per page.) 
Wear this flower andthink ofme .. ee Song 2 6 
Gp ne boart a weeks oe ee ee ee +» Song 8 0 
Oh ! Hannah, Hannah, speak oe Romance 2 6 
Ed, htest ‘hope alt oe :: Vocal Duet 2 6 
y es my spinning w ee eo - = 26 
(ve watch’d - oe oe ee : Some 26 


Cramer & Co. (Limited), 201, Regent-street. 





pea. A Comic Opera in One Act. 
By WILLIAM CHARLES LEVEY. 


Complete, for voice and Piano, bound and Llustrated, 15s. 
8. d, 
2.” wn'* says the Gentle Dove” « » epeapeaed —_ 


- The same, transposed in in F. 
2. Sabot Song—“ From Fair ‘Auvergne I come” as), 


2 "ie tian iy”), da tania: 
“ The Showman’s 2 ow 
4. Sixty’s Serenade (B.), ill a aly ‘ 


o gwoc wc 
oc occ oo 


5. “ Hurrah ! for the Bombardier ” r. in ¥ 1 
- a ), in F., beautifully 





Cramer & Co, Limited, 201, Regent-street, W. 





tae BRIDE OF SONG. Ss ~ peal in One Act. 





By JULES BENED 

The Complete Operetta, for Voice and Pianoforte, 12s. 
s, dl 
The Overture .. “a st a ee Oe 
1. Duet—* Night and morning” 8. and C. 0 

2. Song—‘* My home in Cloudland,” original key, p 
flat ; transposed key, B flat .. . S.orM.S. 3 0 
8. Trio—'* News ! news!” ., ee &%.CT. 3 0 
4. Song—‘** Boot and saddle!” ° ae Fe Fe 
5. Trio—“ My heart is bi » ‘Ig. TandB 3 0 
6. Duet—“ Ah! , | can see you” S.andk. 3 0 
7. Chorus“ The cattle in the clover” ae) ee ee 
9. Song—‘‘ Ah! do not take her from him” oe Cc. 2 6 
8. Song—* For her sweet sake ” T. 3 0 
10. Duet—* We waited late, we waited long,” 8. andT. 3 0 
11. Chorus—“ The Rheinland ” es a ao & 6 





Caauzr & Co, Limited, 201, Regont-street, W. 
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CRAMER & COS RECENT PUBLICATIONS. 


SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 








MOG (GAPORTONR) onc00c.ceccoccoccececce Manzocchi 
Bella isola del mar «. J. R. Thomas 
Una notte a Venezia (Solo or Duet) ...... Arditi 
Iima (Vocal Waltz in C and - ~ Arditi 
Gli occhi neri ......... Brizzi 
LO POSEILUTIONC.....0.ccccrrcccceccoscoccessoccecce Brizzi 
Innamorato d’una stella, in G and B fiat 
Randegger 

Bo F GRMN cen cssissssiscrcccccssccnsceczeses Randegger 
La luna ¢ bella, in G and B flat ...... Randegyer 
MOIR. sxasinssccsesessssstseedssceeoscessossscensie Schira 
Voli il MERE. viidetsdbadenaiaesesncteoucien V. Gabriel 
II Re dei Gondolieri.............0000000 V. Gabriel 
Rosine, MOBUTER 006cccccccscscsosdecccsecss C. Pinsuti 
DU ID snesiencsssnsanastcentennsincvaseswenes Belsiana 
MAE IY siatcsntsidasacncicaiansanessas Campana 
NEW CHORUSES, PART-SONGS, 
Bethlehem, chorus, S. C. T. B. ......... Gounod 
Babylon’s Wave .°.... “seen Gounod 
O Salutaris, solo, T. or MS., with S. C. T. B. 
Gounod 

Ave verum, chorus, S. C. T. B..........68 Gounod 
O Salutaris (No. 2), T. T. B. B. ......... Gounod 
Trumpet, blow ! chorus, 8. C. T. B. ... Gounod 
O handsmaids of Irene, chorus, 8. S.... Gounod 
Merrily, merrily sound the bells, A. T. T. B.Hatton 
36 10 Mae, B.C, Tail sccssessisacscescoses Mactarren 
Cones Bim B.S. BiB. cicssasscccocsaceosss Smart 


*,* Band and chorus parts to the above. 





NEW ENGLISH SONGS. 


The song Of TOMO ...ccrcccssccsescscesessece Maeder 
SO TOT, sisanntinctscissnctbecncceasen susie Allen 
When all the still House slumbers ...... Bordese 
This is no my plaid ! ..........ceeeeeee Old Scottish 
A Daydream, in DandF ......... J Blumenthal 


Rock me to sleep, mother! ....,....... J. Barnett 
Courtly Dove, in A and @ Gounod 
Father of Light ! Sacred Song ... W. V. Wallace 





The Musketeer. Baryton scena ...... Membrée 
The heart that beats no more! ......... Hargitt 
Hymn of St Hilda’s Nuns ............ 
Life’s Curfew Bell ........... 
The leaves are turning red : 
PORE RENE INE onscnescenieinbendsreorecnncesers Keenig 
Fields of Paradise. Sacred Song ...... Chopin 
Alpine Hunter’s return red Song Sonia Badia 
The Mariner’s Daughter. Scena ...... Bordese 
Bethlehem. Nativity hymn (solo) Gounod 
When Johnny comes marchin’ home “American 
Beautiful Isle of the Sea ........c.seceeeee Thomas 
The silvery Light is streaming (serenade) 
Offenbach 
Solitude, in B and C .....ccccssseeeceeesseee Gounod 
Medjé (an Arab Song), in C and F ... Gounod 
David singing before Saul, in D, C, and B 
Bordese 
Pale from my Lady’s Lattice, in D and B Massé 
WO Ok SORE =. nes ccscseesscosnnsessaracnnncziase Loret 
SO PEN ID ssenerpaciacerssnninabiaanas Masini 
Fair the rose of love is blowing, in B and G 
Gounod 
A holy calm, a peace divine ........0.. Wallace 
Hast thou seen the young day blushing, in E 
NET sisicesersacetsonsagienabwiaindaswonsey Gounod 
St. Peray (Drinking SONZ) srereveseres Offenbach 


My home in cloudland, in D and B J. nats 
The Chieftain’s Wife (Anita), in A and F 
Brinley Richards 


Gob and Gray  ccccrossescrscorsgerecceccesss Gounod 
The Free-Lance, in G and B flat ...Lindpaintner 
Bird of the wild wing..........ssssecsesssees Wallace 
Gondolier’s last good night ..........s0ss00 Arditi 
O could I but re-live the past! ............06 Balfe 

When yeare parted ..........s0000 J. Blumenthal 
The Lark song ama sper py ssessseasess Gounod 


Hero to Leander, in D and C ..........4 
For lack of gold he left me, in A and G@ Gounod 
Dream of Home (’Il Bacio’) ........+.s0s00008 Arditi 
Beauty, Sleep (PArdita)........ccesssssecceees i 
ny "Colette eran adapted by Henry 
NED aincsonvacsbsoemvabsndstesonscctbeenéetenesstRial 
Heather Bells . Lochiel 
My love is an olden story, in F and E flat 
Schloesser 

She Sleeps tho’ not a Star! in E and D... Balfe 
Rory of the Glen Ww. C. "Levey 
See BINS CHIU ncscnensvenenetnindrseentetcnnsehtiale 
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NEW BOOK PUBLICATIONS. 












































CRAMER’S SELECTED 

























201, 


RHGENT STRHET, LONDON, w. 


; fi - d. ATALOGUES. 
Ulys ele he Choruses ean 7 6| The following are now ready, and will be forwarded 
Tobias. Sacred Drama (voice and piano) com- to any part of the ees on application :— 
I, ccesnassiescnssssescsensesenis Gounod (nett) 5 0/1. English Songs. - Nocturnes, Caprices, 
The Art of Singing ..........ceceees Cazalet (nett) 2 6{2- National Melodies. &e. 
Modern Pianotorte School. Part 1. Studies for 3. Duets, Trios,  Part- | 8. Overtures, Sonatas, 
Style. Part II. Studies for Expression Com- Songs, English and Studies, &e. 
plete, 104 pp. bound (Nollet & Mansour)... 12 0 Italian. 9. Pianoforte Duets. 
Modern Pianoforte School :— 4. Easy Pianoforte Pieces. | 10. Italian Songs. 
Part I. Style — (separately).......ccccosessseees 8 0)\5. Operatic Fantaisies, &c. | 11, Dance Music. 
Part Il. Expression ( : ame . 8 0/6. Rondos, Airsvaried, &c. | 12. Sacred Songs. 
13. Harmonium and Organ Music. 
*,* Other Selected Catalogues are continually being 
NEW DANCE MUSIC (Solo or Duet). NEW PIANOFORTE PIECES. i. 
s. d, 
QUADRILLES. Criapinoe la Comare... . Rosellen ‘ : 
, : Der Freyschiitz (fantaisie) oo -Rosellen 
Ba-ta-clan (Offenbach) .........ss0se0e0 Wallerstein 4 0 
All the rage! (on popular airs) ......... Calleott. 4 0|St- Cecilia (Sacred Airs), iis (ea ch) 1 
Queen of the Isles (Gounod’s a 4 0| Trumpet, blow! (Gounod) Harsitt 3 0 
Orphée aux Enfers (Offenbach’s opera) Strauss 4 0 pa Bt MOLD ....cccccsceccenecoes es ‘ : 
She stoops to Comquer .......seccccecceeeseees Coote 4 | LES POIMCS ..sssseeeenee ereenens Blument 
Merry Wives of Windsor ....c..sscseseeseeees Coote 4 0| Caprice Humoristique ......ccseeeeeeeees Heller 5 ; 
Coldstream Guards ..........ceceeceeeeeee Godirey 4 0| Pas Noble......... seeeeeaeneeseceeaseneeee seeeeee a : 0 
Young Man from the Country..........++ C. Zotti 4 0 Valerie, ROMANCE ......sereeceesseceseosees se e = . 3 
Robin HO0d ....cessessessseeeseeses Charles D’Albert 4 | SOlACO ....sssseeseserseveesssensenseenensens Blumenthal « 
. Charles D’Albert 4 0/|AU Revoir .......... steseceseseeneeasaneeenens Naumann 3 0 
Charles Coote 4 0) ™Ma prigre pour toi, Nocturne .......00000 Felder 3 0 
fe gee eer ED Weaving & Dreail......cccccccccccccccece ee : 4 
KAS En Avant ! Galop brilliant ..........00608... Felder 
POL : Graziosa, ROVETIO,.....cccsicscccseccnsevees P. De Vos 3 0 
Skating Polke .ceccccosssocsescssesesssecse V. Wallace 4 0/| Brawling Brook, Idyll ........cceccecesseeeee Felder 3 0 
Souvenir de Bath ............ .. Felder 3 (|Un Mystére ....... Blumenthal 4 6 
Souvenir de St. Leonards...........0seeeeeeee Felder 8 0O|Chant Relgieux .. . Blumenthal 4 0 
Pretty Barmaids...........0sccccees . Henry Delorme 3 0} Des Cloches del’ Eglise . sooccccecceee wee J. Rhodes 3 0 
OS RR eee Charles Coote 4 0] Les Ondes en Lumidre .......0.+ nee . Nollet 4 6 
OND sccsisoncnsisecscccdsessobenesnttnns J. G. Callcott 3 0} Morceau de Salon .......cccscccossesecsscenees ... Selle 3 0 
Amber We iviscsscsvenresnstheusese Charles D’Albert 3 0] Rondo Brillante .............cessecseceeeeeeseees Nollet 4 0 
Saasstepedédabenssovecnsebéedsonsbsoneies A.Manns 3 0O|/Souvenir de Cracovie (Mazurka) W. V. Wallace 3 0 
Grand March (‘ Lrene’) .....000..seeeseees Gounod 2 6 
MAZURKAS, SCHOTTISCHES, &c. La Garibaldina .........cesseeee Brinley Richards 3 0 
5 Fantasia (‘ Falstaff ’)......ssccecseseeeeees . W. Kuhe 4 0 
Kettle-drum, Schottische .........s00++ C.Godfrey 4 0} March ( Tannhauser’) .......cc.ccccosse... Wagner 3 0 
Toxopholite, Polka-Mazurka.........+++ Offenbac i 4 O|La Stella de l’Arenella (Neapolitan Air) 
Gipsy, Mazurka.........ssscseseeseeeseeeeee Bucalossi 3 0 Blumenthal 3 6 
Marie-Louise, Mazurka ......+seeeeees Vandervell 3 0} Tell me, my Heart (Sir H. Bishop) 
Laudomia, Mazurka .........ssseseeeeeseeee A.Manns 3 0 Brinley Richards 3 0 
TD OGD. asecineresevistsuives - E. Berger 3 0) Le Chant des Naiades (Lurline’)...... J. Ascher .5 9 
La Sarolta, MOSUEER  ccosccccoccees eeeeeeeeee Felder 3 0 Teré! Teré! (Neapolitan Air) . ode Blumenthal 3 
Une Grande Feuille et une Petite, bs 110 
WALTZES. iid S. Heller 5 0 
Blow, Gentle Gales (Sir H. Bi op) 
a peindaisanbdosioceanen * : , Brinley Kichards 3 0 
arse ‘ih 4 | Fantasia on Verdi’s ‘Forza del destino’ W. Kuhe 5 0 
L paawe Calleott 4 o) Fourth SCHELZO ..ccccccecccccrccccsccesooeees S. Heller 5 0 
Chloe AOR O RRO e Oe Ree EEE OE EEE EEE EO EEE EEE EOE Eee Calleott 4 — Chongh and ‘Ceow Gn, S. tic R . 
O8 sss sssssseseqesssesennerssnsnsnnsnnsensanens ey Richards 
aga aula tavptiniiendasanbencaiies G b gata  D- | Feuillets ii Heller 5 0 
_ es pcsiencesesinshsabsbennavniousies sretre Ff 0| Adagio @ Presto Agitato. aati ak oe 6 0 
aye LOL ccccscccccccscccccceccescecescose loey aie Waltz from Gounod’s ‘Irene’ it Cates : : 
’ _steeceeseseseescesssessessneresesennees Le hoy > ~cmaieamas seen 
= he ome f BAP -nnreccsecerseerenrenence 7. Ly 4 : ; David Singing before Saul .....-... eeececcccess Hess 3 0 
Tl Boe ‘ Pra <-catvoensencnnconsusednnnness Carlo Zotti 4 0 Waverley, Scottish Fantaisie sassecebos . E. Berger 4 0 
— ed ee ee Charles D’Albert 4 0 Ben tay” Nocturne ....s000..4 evcceceoese Sealine ° ry 
Saag ae ni Vl ....cecccccccccesccsscevesccseccccevess eli 
a Witch ... ee : : Sonnambula Fantaisie (Duet) .....+.4 De Vilbac 5 O 
The Aco ——. Cee ee ae Dashes Duval 4 (| Loujours & toi! ROVEriIC........eeesseeneees Felder 3 0 
hesavbeoan phekaseeee P 
Suir ence" elf aay 0] Bug des, Mer” Screws tilnto | 
Woodland W =—3 (st st). heanes —— Stanley : S\o Oyentia Fantaisies (faciles)...Solo 28. 6d. : oo 3 6 
La farfalletta.......sescsssessssee snctens SND GL Sinn masteneeeescsrseeetinn Crolees 
GALOPS 2 
PRIN cicininesscetneinuarenas ceiaeecieaatn C.Godfrey 4 0 5. i 
Ea ae H. Hardy 4 0 6. | 
i citceitcises’ snsestiarcevicatecnssenciants Dawson 4 0 7. 
Oa TERS EAE ERE sire Offenbach 3 0 8. Flauto Magico .....ssssseeeeeeses Bernhoff 
ee ERE ASS C. Godtrey 4 0/ Bouquet of Airs of Gounod’s ‘Irene’... Cramer 5 0 
The Witches’ Own ...........0.ecsessooee J.P. Clarke 3 0| La Biche au Bois, Idyll .......s+s00+ Bernsdorf 3 0 
We BEE cisidsiencsévectivaterces 4 (| Dans les Nuages (Cloudland), Réverie... Ascher 4 0 
Les Hussards de la Reine 40 Triumphal ES Ra eorae Ww. . Levey 40 
Postman, or Night Mail ..... ne % ©/| Au Bord du Ruisseau, Pastorale............ Felder 3 0 
SIE MIE cosnisasgnssnsvsniennitiiitenttn 3 0| Alpine Horn, Petite Fantaisie .. Surenne 2 6 
a oe Chinese angie sasesetinagtanumniinn 'W. gre | : : 
LAN Marche Nuptiale ........0scccerseeceesseeeeees oun 
— Six Suites pour Piano J.8.Bach 5 0 
Rhine Wine ........0.00008 ecnetides desscdeo C, Godfrey 4 ©) Caprice Villageois ....:....... -» Nollet 3 0 
VIONNESE....recccccecseseececseesssooeees F. Wallerstein 4 0©|Orphee aux Enters, Fantai eee teens 
SUPINE <annsesarusnschscachconnanscshaontacens Rimbault 3 Solo, 58.: Duet .....+008 eoeceesceseseesees 6 0 
*,* All the above are beautifully illustrated. Rues des Londres ... ‘Noll 4 0 
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NEW VOCAL MUSIC. 


I eee 


THREE SONGS COMPOSED BY 


JULES BENEDICT, 


THE WORDS BY 
HENRY F. CHORLEY. 


ONE MN as ccarecctoneekinnnecees 3 0 
** While the wood grows ” 


PR IN I oi 5k06ecnccsncesecs 3.0 
‘“‘The Knight's return” .........++- Hullah 3 0O 
‘J dreamt last night”’.........0++ H. Smart 3 0 
**Coralie” (sang by Mr. Cummings)....Land 3 0 
* Rising and setting” ...... Ridley Prentice 3 0 


“Speed, speed my swift vessel”....Benedict 3 0 
‘** Farewell to the birds”...... Marian Walsh 3 0 


**When night is darkest” ....... ow & @ 
‘* Farewell to those who love us’ — duet 
SPMD sacs inecirneedscaeas H. Smart 3 0 


‘* The gleaner’s bell”—duet ....John Barnet 3 0 
** Sun-rise”’—trio(S Sand C) ....H. Smart 3 0 
‘* Vieni la barcae pronta”—song...... Bache 3 0 
“‘ Gia la notte s’avuicina ’—quartet..Deacon 3 0 


LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 
BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from On Month, 


Repairs and Contracts for Tunings 
undertaken 


Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & 00.8 BRIGHTON BRANCH, 
64, WEST STREET. 





PIANOFORTES, 


7 J. ENNEVER & SON., PIANCFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST. 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for — ——_- also for 
echcoils, in ash, mahogany, or American walnut, at 24 guineas, 

Pianofortes tuned, repaired, taken in exchange, dc. 


4 LIZABETH PHILP’S POPULAR SONGS | 
4 and BALLADS. 8 d. | 





“* The Seng of the River” (Clear and Cool.) 3 0 
CNG EEEG PO BO os occ scccescccess 3.0 
** Tele Me, The hurmmer Stars” ..........ccccssscocee 8 @ 
“The Midnight Wind.” (Mournfully, Oh, Mournfully) 3 0 
** 1 Once had a Sweet Little Doll” .........ccscececces 3 0 
‘*O Softly Sleep, my Bonnie Bairn” .................. 8 0 
“OQ Why Hark with Pleasure. (French and English 
MOD x00 08 oes cvieceeaahevebassotebesndes 2 
Pe NEE 00. ch ks dskntamanantpiwedevencces Tee 
8 RIN 6 a ics cacacdietiomne Oe 
‘The Night is Wild” ....... 3 0 


“Her music is always intelligent, melodious, and unforced. 
She selects her poetry with taste, and interprets it with re- 
spect.—Vide the Morning Post. 
eaasera PHILP’S POPULAR DUETS. 

4 . d. 
se k,n en 3 0 
“The Moon is up in Splendour” .........sseceeeeeeeee BO 
M ARRIOTT’S NEW DANCE MUSIC. 


8. 
Marriott’s “Come Away Valse,” introducing ‘‘I Heard a 


Spirit Sing” .......... 4 0 
ee Sree 
Marriott's “* Tramp Tramp Galop,” introducing ‘‘ When 

> oped Comes Marching Home,” “Tramp Tramp,” 
Marriott's ‘‘ New Derby Galop.” 10th edition. ........ 4 0 
Marriott's ‘‘ New American Quadrille” ....... 40 
Marriout’s “‘ Winter’s Night Quadrille” ......... 40 


pPorusss PIANOFORTE MUSIC.— 
e. d. 

“Pleasant Recollections,” by George Bicknell, a pot- 
pourri of the most popular tunes of the day, with a 
short fantasia upon each day” eS baer saan dheecs as 
“The Leughing Chorus,” from Offenbach’s opera “ Orphée 
aux Enfers,” arranged by Bennett Gilbert .......... 

“*T Heard a Spirit Sing,” arranged by the composer, W. 
Re RE ree 

* Elaine Romance for Piano,” by J. E. Mallandaine .... 


OoPULARB SONGS. — 


** Do as You'd Like to be Done By.” Sung every evening 
by Miss Constance and Mr. Ernest Fox, composed by 
pO ere rer r 

** J Will Stand by my Friend,” sung by Mr. Green, com- 
PONE WEG. OUD oc cssenc ce ns czcsccercoe wees 

“T Heard a Spirit Sing,” sung by Mr. J. Rawlinson, com- 
Be a eer ere 

** My Darling Little Dainty Nell,’ composed and sung by 
Mr. Horace Norman of the Christy Minstrels ...... 

“ Faces I see ir my Dream”..........3. E. Mallandaine 

‘* Lend a Helping Hand,”................C€ F. Schleyer 

“‘The Rose and the Me rl sung with immense success 
by Miss Fanny Haldane, composed by C. F. Schleyer 
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Lonpon: 
SINCLAIR & Co., 40, Great Marlborough Street, W. 





PIANOFORTE AND HARMONIUM 
WAREROOMS, 
210, REGENT-STREET, LONDON, W. 


R ADDISON & CO., Pianoforte Makers to 
e Her Majesty, beg to inform the Nobility, Gentry, and 
the Public that their Premises, having undergone extensive 
alterations and improvements, are now opened with a carefully 
selected Stock of Pianofortes and Harmoniums, by the most 
eminent makers, for Sale and Hire. A novel feature in their 
arrangements, to which they call particular attention is, that 
while the most liberal terms are offered to their customers, every 
Pianoforte in their stock is selected by Mr. Lindsay Sloper. and 
every Harmonium by Mr. Lemmens; whose professional judg- 
ment affords a guarantee for the excellence of the Instruments 
supplied by the Firm. Special attention is paid to the manu- 
facture of their own Pianofortes and Harmoniums. 
Illustrated Price Lists forwarded oa application. 





IMPORTANT TO ALL WHO SING. 
FIRST TIME IN ANY LANGUAGE. 


TREATISE on MUSICAL DECLAMATION, 
and also on the ART of SINGING. By Henry Putts, 
Vocalist. Price 3s. Free by post for 38 Stamps. 
Avams & Beresrorp, 16 and 17, Ann-street, Birmingham. 


‘PREVENTION OF CHOLERA. 
HE PURE CHARCOAL FILTERS render 


the water at all times free from every injurious sub- 
stance. No sand and sponge used. JT. Atkins & Son, Filter 
makers, 62, Fleet-street, E.C. 





Just Published, 


P IRST GRAND SONATA FOR TUE PIANO- 

FORTE, dedicated to Mdme. Arabella Goddard, by 
Charles Edward Stephens. Price 88. Also the same author's 
Trio in F, for Pianoforte, Violin, and Violoncello, 16s. ; Quartett 
in B minor, for Pianoforte, Violin, Tenor, and Vivloncello, 25s. ; 
Duo Concertant for two Pianofurtes, 10s. 6d ; and ‘ Mathilde” 
valse brillante, op. 5, 38. 6d.; ‘*Sehnsucht” nocturne, op. 6, 
4s, ; ‘‘ Allegro Rhapsodie,” op. 9, 38. 6d. ; Pianoforte Solos, 

London: Scuorr & Co., 159, Regent-street. 


THE MINIATURE TUNING FORK 
(G, A, or C). 


— a a 
Senn. = a) 


HIS beautiful and unique little article (size 

of illustration), possesses all the properties of the 
ordinary tuning fork ; being made of the finest tempered steel, 
and electro-plated, it has — and sustained tone ; is tuned to 
the exact pitch established by the Society of Arts. It forms an 
elegant and useful appendage to the watch chain or guard. 
Price—Electro Plated with Silver, post free for 18 stamps. 
Ditto Gold, a 24 stamps. 





To be had of T. Watxen, General Music-smith, Sheflield, 





or Onauzn & Co, 201, 


——— 


B EETHOVEN ROOMS, 27, Harley Street, 
Cavendish Square, W.—Madille. Rosetta Alexandra (Pianist 
to the King of Prussia) begs to announce that her FOUR 
SOIREES MUSICALES will take place at the above rooms on 
the following dates:— Wednesday, April 3rd; Thursday 
April 25th; Wednesday, May 8th; Thursday, May 30th. Sub- 
scription tickets for the series, One Guinea. May be had of 
Messrs. Duncan Davison & Co., 244, Recent-street, and Messrs, 
Lamborn Cock & Co., 62 and 63, New Bond-street. Conductor, 
Herr Schuberth, Director of the Schuberth Society. 





O SINGING MASTERS.—A young Lady of 
talent and capacity (Soprano), anxious to advance her in- 
terests as a Vocalist, wishes to sing as the Pupil of some 
Professor having the power to introduce her additionally in the 
Paatam. Gemma, Wilson’s Library, High-street, St. 
ohn’s Wood. 





LADY desires to form some immediate En- 

gagements, in schools or in private families, for Lessons 
on the Pianoforte or Harmonium, in or within ten miles of 
London. The very highest references can be given. Terms 
moderate. Address, Mrs. John Walcott Harris, 51, Elizabeth- 
street, Eaton-square, S.W 








ANTED. a steady and thoroughly experienced 

man, who is able to lay and carry out the action and 
bellows works of Harmoniums. Address, stating terms, A. B. C., 
Cramer & Co., 201, Regent-street. 


HE TOWER DRUMS, with others, late the 

property of Mr. Chipp, may be hired for Concerts and 
Festivals. For terms, apply to M. H. Potter, 30, Charing 
Cross, London. 








Price 3s. 
N USINGS. Song. Words by K. F. Music 
by James Tunte Lez. To be procured at Ashdown & 


Parry’s, 18, Hanover-square ; or from the composer, 89, Princes- 
square, Kennington. 





Just Published, Price 4s., 

Tse CURRAGH CAMP WALTZ. 
By E. DE SELVIER. 

Cramer & Co., 15, Westmoreland-street, Dublin. 





N AUTUMN LEAF. A beautiful short de- 
scriptive piece for Pianoforte, by Stephen Heller. Just 
published. Price 2s. 6d. 


Cramer & Co, Limited, 201, Regent-street, W. 





JUST PUBLISHED. 
Price Three Shillings. 
THE ART OF TEACHING THE 
PIANO. 


DVICE TO YOUNG PROFESSORS 

by FELIX LE COUPPEY, Professor at the Conserva- 
toire Imperial of Paris, Chevalier of the Legion of Honour, of 
the Order of Charles II{. (Spain) and of Leopold (Belgium). 
Translated and adapted from the Second Edition (with the 
author's express permission) by HENRI RONGET. London: 
Published by Cramer & Co. Limited, 201, Regent-street, W. ; 
Moorgate street, City ; Brighton and Dublin. 


For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 





of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 


Cramer & Co., Nispet & Co., and Hamitton & Co. 


VENING DRESSES.—Black Net and Tulle. 

_4 Messrs. JAY bave had specially prepared in Paris, for 

this season, a variety of BLACK EVENING DRESSES, which 

they can confidently recommend both for their correctness of 
fashion and economy in price. 


THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, — 
JAY’S. 








N ILLINERY.—The French Fashion of much 

smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 


tions. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 





AFFETA D’ITALIA and TAFFETA 
FLORENTINE.—These Black Fabrics are for dinner or 
evening wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any quantity. 
JAY’S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 





HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 
Company are now selling Assam, Cachar, , &e., at 
the reduced duty—viz., rom 2s. 8d. to 3s 8d. Ib., and China 
Teas as usual, at 1s. 4d. lb., and =. ce list post free. 
Warehouses, No. 9, GREAT ST. HELEN’S CHURCHY 
Bishopsgate. 








——— 


Printed by Groxor Woop, of No. 201, Regent-street, in the 
County of Middlesex, at his Printing-office : Regent Press}, 
No. 55, King-street, Golden-square, in the said county, 
published by Apams & Fuancis, at 59, Fleet-street, in the 


City of London, Saturday, March 30th, 1867. 
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